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An amazing experience 
is waiting for you at your 
favourite wool stockist! 

New ranges of superb quality, all 
natural Sublime hand knitting yarns 
from the world’s leading supplier. 
Once you knit with Sublime you’ll find 
it hard to go back to anything else! 
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6\9.Cashmere merino silk elk. 621. E.xtrci fine Merino Wool dk. 

Styled for either baby or adults this Incredibly soft, in the most gorgeous 

exceptional Italian yam is beautifully soft range of colours, this natural fibre yam 

to touch and wear. Quietly stunning! is a great all rounder for him or her. 



Visit your local wool shop now! 
SUBLIME IS AVAILABLE 
throughout Australia & NZ 



Trade Enquiries to: 






616. 4 ply Baby cashmere merino 
silk. A delightful 4 ply all natural yam 
from Italy. Beautifully soft and luxurious 
for baby. Irresistible! 
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The Maker 
in the Making 
by Chiara Z 



,4s a lifecycle study Maker in 
the Making is a snap-shot of an 
ongoing process of reflection and renewal. Her 
core is galvanised wire and recycled clothing, but 
L she is finished in silk cloth and hand-spun merino 
wool. She is at once fragile and practical: rugged and 
refined. The Maker twines yarn from her own hair 
to use in her knitting. The clothing changes through 
the colour spectrum, with the colours blended in the 
spinning process. One part of my brain retains a record of 
the muscle movements involved, but another part observes, 
makes connections, is frustrated and amused. At times it is 
as though the miniature figure herself makes demands of 
the process, taking the design into unexpected directions. 
And now she sits in my studio, like a mascot, like a tiny 
mirror reflecting aspects of my life as a Textile Artist 
Adult voluptuous, ageing, intent and active — she tells 
me "I am the Maker in the Making" 
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editors' notes. 

the girls! 



Putting the Wool Issue together has been a very educational experience— who would have thought that 
a fine Merino fleece could produce 100 million fibres (see the W is for Wool article by Wendy Dennis), it 
kind of makes my bad hair days look mild by comparison. 

We have some great winter projects for you, Including a selection of jumpers, a two-way textured wrap- 
I around skirt, a gorgeous scarf suitable for first time or intermediate level lace knitters, a baby sling, and 
some fabulous felt flowers to use your yarn scraps on. Baa Baa Raa the sheep was too cute to not crochet, 
so we managed to get a flock together, and figured out that if you only sew on half the base, and make a tie 
ar button closure for the other half, it becomes an adorable pyjama holder — perfect for placing on the bed 
to store the next nights’ winter warmers. 

We have been busy meeting and greeting. Since the last edition we have managed to meet our readers at Bothwell 
SPINin, Orange Forum, Canberra Old Bus Depot Markets Wool Celebration day and the hugely successful Brisbane Textile 
Arts Festival, where our new FELT Magazine was launched. We hope to meet more readers before the next issue, at 
Canberra Old Bus Depot Markets Creative Fibre Day, Bendigo Sheep and Wool Show and Sydney Stitches and Craft. 

We'd like to thank Rose for all of her editorial help in previous editions. She is still actively involved with YARN, but 
on a more casual basis, as she has enrolled in an arts course, and as we ail know, the creative pursuit of excellence 



comes first! 

Thank you for your ongoing support, and we look forward to meeting many more of you through 2009 and beyond. 
— Michelle 



I love this issue of Yarn, especially having such stunning models to work with. Thank you so much Kylie 
(not me) and Brooke, you both look gorgous. I feel this issue will be a huge success with Brooke asking 
for the green hoodie and Amanda's model (who are so cute) asking to keep the baby sling that is positive 
feedback before we even go to press. 

Was in Melbourne in March and attended the Stitches and Craft show, was a bit quiet the first day but I hear 
it picked up. It was lovely to meet you all, and to hear all your enthusiasm about Michelle and I launching 
FELT Magazine. It is going to be a huge HIT!! 

I hope you ail have a great Mother's Day, 
and thatyourlovely daughters orgirlfriends 
get you a subscription to YARN or FELT Magazine, with the 
added BONUS to double your subscription time if you 
are a lucky monthly winner. 

Good luck and take care 
— Kylie 

Lots of woolly items to keep you warm 
and busy this winter. Hope to meet some 
of our YARN regulars out and about at this 
winters list of calendar events. Lots to see 
and do all over the country with inspiration 
for all levels and YARN interests. 

Don't forget to knit in public, june 13. 

— Elizabeth 

Six rooms of 








letters 



Favourite Yam 

This was a toughie — what knitter 
doesn't love knitting with wool (or 
alpaca)? But knitting and wearing 
aren't necessarily the same thing 
and as it's still hot my mind turns to 
thoughts of bamboo; looks like silk, 
drapes like silk, feels like silk but a 
fraction of the price and no animals 
are harmed in its production, 

The ultimate eco friendly yarn really. 
To paraphrase Amy Singer "a 60inch 
bamboo plant can replace itself in 2 
months, so what's not to love about 
that?" It wicks up perspiration, 
has anti-bacteriai and anti-fungal 
properties for 50 washes. 1 could 
go on and on but I'll leave you 
with one observation — during the 
worst of the recent heat wave on 
a 47+ degree day, i knitted quite 
comfortably with bamboo when 
even pure cotton wasn't pleasant 
to work with. Can you tell 1 really, 
really LOVE bamboo ?? 

Cheers and keep up the good work. 
Loved this issue. 



Fibre Forum 

What a lovely surprise for me 
when I opened my Yarn Magazine 
yesterday and turned to page 45, 
there was my , Brolly' amongst the 
photos, and the extra surprise of a 
prize. I really enjoyed the challenge 
of doing something different with 
the only rule that it was to be 
Feather & Fan. Please tell Liudmila 
that Fibre Forum is a iife changing 
experience for most of us! 

Thank you to everyone who was 
involved with the organisation of 
the competition, as well as all the 
entrants. I don't envy the judges! 
Beryl Farr 

Ed’s Note— Having just returned 
from Orange Forum 1 can tell you 
first hand that Liudmila was very 
impressed with the Forum, and 
plans to embark on a new career, 
teaching yarn and fibre techniques 
to others whenever possible. 



For the love of YARN 

I shilly shallied about whether 
or not I could afford to renew 
my subscription to YARN, but 
picked up a copy anyway (in the 
Newsagent's). 



. Congratulations 

, ^ Susan, you have 

^ GiftVoucherfrom 
Ecoyarns, and the good news is, 
they have bamboo! I hope you 
have fun spending it. 

For the next issue we'd love to 
hear about your funniest plant 
or animal experience, to put you 
in the running for an Ashford 
Knitters Loom, valued at $325. 
It is easy-to-use, lightweight, 
portable, 50cm wide, and comes 
with its own carry case. Who 
wouldn't want one! 



Well, there was the comparative 
yarn tables, an advert for yarn I 
wanted, news of another book and 
sound advice from The Knitting 
Nerd. What more can I want. I shall 
be on the phone this afternoon, 
clutching my credit card details. 

Keep up the good work. 

Olive Lewis 

Supported and Appreciated 
It’s time to stop haunting the local 
newsagent for the latest YARN and 
hang out for the postman instead. I 
read every bit of each issue, feeling 
both at home (I've been frogging 
gleefully and frugally for decades), 
and Inspired to step out on new 
ventures. 

I like the way the content spills 
across a range of textile crafts, and 
its appeal to practicality, common 
sense and a sense of fun. And it’s 
Australian. 

To subscribe makes sense, because 
your hardworking team knows it is 
supported and appreciated. Thank 
you for a great magazine. 

Anne Williams 

Ed's note— Thanks Anne. I hope 
you enjoy the Felted Flowers in 
this issue, and the surprise textile 
element in the next issue. We try 
hard to keep the content fresh, and 
it’s rewarding to hear feedback that 
lets us know it's appreciated. 

Double your subscription for you 
((Jlf/ and your friend, on us! ([Jlf/ 

Every month June to December 2009 we are entering subscribers in a 
draw to be in with a chance to double the length of their subscription. 
If you are subscribing for a friend, both you and your friend will go in 
the draw (just mention your friends name when subscribing). How 
easy is that! 

The more fdenrk coho subscribe ihe more chances i(ou hare of aammgH 
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The Essential Guide to Color Knitting 
Techniques 

Margaret Radcliffe (Storey Publishing) 
iSNB 978 i 503420402/RRP$49.99 

Love colour? Want to 
extend your knitting 
skills? This is a 
wonderful reference 

I and practical. The 
I illustrations and 
1 photography are 




luthw 



ring. 



They inspired me to start 
a new project right away! While 
the focus is on colour, the other 
elements of knitting design are 
included; texture, fibre and pattern. 
There is plenty of scope here for 
the beginner and for the more 
experienced knitter. 

The initial chapter discusses the 
basics of colour, and the many ways 
colour can be used for interesting 
effects. All this is put into practice 
with examples of yarns and how they 
can be combined, using differently 
structured yarns, different 

thicknesses and many stranded 
yarns and different dye lots. 

The following six chapters cover 
a range of techniques— stripes 
(from the simplest stocking stitch 
and garter stitch to stripes within 
patterns, reversible stripes, 

diagonal stripes and working 
with circular needles; from simple 
slip stitch patterns to Fibonacci 
sequences), patterns (a selection 
of effective patterns graded from 
simple to more intricate, including 
illustrations of how to do slip 
stitches), using multi-colour yarns 
(swatching, using different lengths 
and repeats, random purl, textural 
effects, slip stitches and a selection 
of specific patterns and shapes 
which work well with multicolour 
yarns), stranded knitting (Fair 
Isle and Scandanavian knitting 
techniques clearly explained and 
including details such as shaping, 
cast on, borders and using steeks), 
intarsia (using pictures rather than 
repetitious patterns and requiring 
many coloured yarns) and other 
techniques (such as helix knitting, 
shadow knitting, mosaic knitting, 
twined knitting, double knitting, 
modular knitting, entrelac) 



Is 



including help with designing 
projects using these techniques. 

Each chapter is well illustrated, 
gives lots of examples, and includes 
helpful hints and details on solving 
possible problems. At the end of 
each chapter is a simple project or 
two on which to practise new skills. 
Some chapters include a section on 
design such as the chapter on multi- 
coloured yarns where explanations 
are given for designing geometric 
shaped garments, such as jumpers 
designed using mitred squares or 
strips and blocks of colour. 

The final two chapters are the 
icing on the cake. How often is a 
well-knitted project spoiled by poor 
sewing up or poor design! These 
chapters give detailed and well 
illustrated techniques for producing 
a beautifully finished article with 
ideas for embellishments such as 
crochet or woven extras, fringes 
and I-cords, ruffles and finally, a 
comprehensive design workshop 
makes up the final chapter. 

But there's even more! There 
is an extensive Appendix which 
illustrates a glossary of techniques, 
gives more help with using charts, 
has garment sizing guidelines 
(in inches and centimetres) and 
lists common abbreviations and 
symbols used in knitting patterns. 
There is an extensive Bibliography 
for each chapter and an Index for 
easy reference. What more could 
you ask for? Perhaps someone to 
knit some of these exciting projects 
for you, but then, where's the 
creative pleasure in that? If only I 
had more time! But this excellent 
reference book gives me a lifetime 
of possibilities to think about. 

— Mearle Rankin 



Crochet That Fits — Shaped fashions 
without increases or decreases 
Mary Jane Hall (Krause Publications) 
ISBN: 0896896625/RRP$39.99 
It’s pretty rare that I'll be grabbing 
a book and shopping for the stash 
when first flicking through a book — 
but that's what happened upon 
checking out Crochet That Fits. Mary 
jane Hall is onto a winner with her 
technique of shaping with different 
types of stitches, and working a 



pattern sideways — 
which gives garments 
great vertical lines, 
makes them form 
fitting, and the 
reader can easily 
make a pattern 
better fit their own 
shape by adding more rows and/or 
stitches to suit themselves. 

What I really loved about the book 
was the dress on the cover, which 
I'd be keen on making. However, on 
closer inspection this book reminds 
me of albums which have a couple 
of hits and the rest is filler. If you're 
doing a book about fashions and fitted 
crochet, why include patterns for bags 
and scarves, which I've seen awfully 
similar versions of before? It’s a shame 
that there aren’t more garments in 
here— perhaps a mens jumper, fitted 
suit, halter neck...something that 
might be more appropriate. 

Overall, it’s a book worth checking 
out — if only for a couple of winning 
patterns. The photography, layout and 
patterns all make for a well thought 
out and simple to follow guide for both 
new and experienced crocheters. 

— Kylie Gusset. 



Knitting Socks With Handpainted 
Yarn 

Carol Sulcoski (Interweave Press) 

ISBN: 978 1 596680982/RRP$34.99 
Black Bunny Fibers owner Carol 
Sulcoski is a woman of her word. 
In her introduction to Knitting 
Socks With Handpainted Yarn, she 
shares her reason for writing the 
book, which was written "for every 
knitter who has eagerly started a 
pair of socks. ..then wanted to rip 
them out in dissatisfaction." If you 
are one of those knitters, then this 
is the book for you. 

The book is divided into sections, 
beginning with a twenty-odd page 
detailed description of, and in-depth 
discussion about, handpainted sock 
yarns. Why sock jrarns? Because, 
according to Sulcoski, today's knitters 
love to buy 'em, especially at festivals 
and online — they’re "crack for 
knitters." This first section includes 
descriptions of yarns, both hand-dyed 
and commercial, and their different 
attributes— sock yam awareness. 

The consumer advice provided 




Saturday, February 28 was very family oriented, with 
special activities for the kids, and workshops for the 
adults including modular knitting, free form knitting, 
felting, weaving on an inkle loom, preparing and spinning 
sock wool, weaving demonstrations by Sara Lamb (USA) 
and natural dye demonstrations by Di McPherson, with 
Rassanikone Nanong (Laos) talking about her gorgeous 
silks. The needle felted butterflies at the Past Times/ 
Ashford stall were sign posted as being an activity for the 
kids, but they had to fight the adults off to get there! 

After a long day and with a heavy heart we headed back 
to New Norfolk for an early night, as we knew we were 
going to be up before the rooster the next morning. 

Sunday, March 1 It has always been a theory of 
mine that if you need to turn the light on, you should 
probably still be in bed, but getting up at 4am to catch 
a 6:15am flight was an absolute "must turn light on" 
experience. Mum was so tired she left her handbag in 
Hobart airport, only realising the fact when she had 
nothing to put through airport security. Lucky for Mum 
it was right where she left it. 

Bothwell had a wonderful sense of community, full 
of open, friendly people, keen to share their knowledge 
and encourage others to learn a new craft or skill. 
Everyone was helpful and I felt very privileged to be 
a part of it. Thank you Bothwell (and sleep-deprived 
Mum and Nev). We’ll be back again in 2011. 





W is for Wool 

"Wool is wool, lady" said the customs officer to a travelling 
spinner. Sacrilege! With 1,000 breeds world wide, and at 
least 40 of those in Australia, wools for handcraft use can 
be as different as chalk from cheese. "And even within a 
breed flock," the spinner indignantly said "every fleece 
spins up differently". 

Australia's economy was built on sheep and wool. The 
first sheep in the colonies were small fat-tailed, hairy 
sheep imported from Bengal in 1788 — some were eaten 
by dingos, some were later crossed with Merinos. Then in 
1793 Captain Waterhouse imported 26 Spanish Merino 
sheep from Capetown [South Africa), of which Captain 
McArthur bought eight and successfully began breeding the 
first Australian Merino sheep (at Parramatta and later at 
Camden Park). By 1799 there were 2,457 sheep in Australia. 
In 1801 a further 6 Spanish Merinos [from the Royal flock of 
George VII) arrived. 

Of the forty recognised breeds of sheep in Australia, the most 
recognised or popular ones for woolcraft fell in the categories 
below [the rule of thumb is, the lower the micron the finer, 
more crimped and shorter staple length the wool is): 

1. Crimps per 25mm — is the number of waves in each fibre. 

2. The diameter is measured in microns [one micron is 100 
millionth of a cm). 

3. The length of the fibre in the fleece [the staple) is 
measured in cm over a 12 month growing period. 



Perendole 4-5 

Coopworth. 2 - 4 




Micron 



21-22 

23-24 

25-26 

27- 30 

22-25 

25-32 

28- 32 
32-36 



25-30 

23- 25 

24- 27 



So let's look at the wool factory — the sheep. At any time 
in the country while sheep quietly graze, a fibre worker 
contemplates ways to spin and weave their wool. Sheep 
are selective grazers who prefer the green grass tips 
but don't mind oats, barley and hay in times of drought. 
Merinos, the choice of selective woolcrafters, can travel 
4km for water in a day. They graze into the wind but not 



on hot days. They grow wool 24 hours a day from up to 
9,600 wool follicles per square centimetre of skin. A fine 
Merino fleece produces 100 million fibres. That's 8,800 
km of wool fibre per year and joined end to end would tie 
a bow around the world. In 1988 Australia had 160 million 
sheep producing quarter of the world's supply of wool. 

As production costs continue to rise, new technologies 
are being experimented with, such as robotic shearing & 
chemical de-fleecing [where shearers become pluckers). 
Some sheep wear specially designed woven coats. These 
coats assist in producing soft wool free from dirt, grass 
seeds, vegetable matter and sunburnt tip, yielding up to 
3.5% more wool, with a longer staple. Remarkably, water 
comprises 60% to 70% of sheep weight, and a fleece is 
nine parts air, to one part fibre. 

As any non-agrophobe will know, anything moving 
beyond the flyscreen on the back door in Australia becomes 
ground zero for 15,000 flies on standby. Unfortunately, 
sheep go without flyscreens on their backdoors and loose 
skinned sheep such as merinos become prone to the often 
fatal flystrike. Mulesing, which is removing some loose skin, 
was a way of preventing flystrike and has become a much 
discussed topic worldwide. Most Australian plain bodied 
sheep are not mulesed and every effort is being made to 
prevent flystrike by breeding programmes and well-timed 
husbandry over several generations. 

Wool is an amazing and complex structure with great 
spinning capacity, but as a living fibre, it is influenced by 
climate & nutrition. The secret of wool lies in the structure 
of its fibres. Can we mention keratin, peptide chains, 
primary & secondary follicles, medulla and chemical 
composition of carbon, hydrogen, nitrogen, oxygen, 
sulphur, phosphorous, iodine, cholesterol? All these 
elements contributed in preserving the oldest woollen 
carpet in the world, as discovered inside the frozen tomb 
of a nomadic tribal chief at Pazyryk in southern Siberia, 
dating back to the fifth century B.C. That's wool. 

Wool is hydrophilic. It has the power to absorb, retain 
and release up to 30% of its weight in moisture. "And it 
was so: for he rose up early on the morrow, and thrust the 
fleece together, and wringed the dew out of the fleece, a 
bowl full of water" judges 6:38 

Wool fibres are covered with tiny outer scales pointing 
upwards and overlapping like fish scales, imparting felting 
power when rubbed together. Modern day technology 
can shrinkproof wool by coating the scales. St Clement 
is said to have discovered felt after putting loose wool in 
his sandals for comfort on a long journey. The moisture, 
movement and warmth transformed the wool into felt. 

Crimp [those waves in the staple) grows closer together 
in winter, then relaxes in summer, givingyouryarn elasticity 
or bounce. The British short wools have the most elasticity, 
which is great for socks. The crimp in wool also helps to 
absorb odours and noise in heavy machinery and stereo 




speakers. Fibre can be stretched up to 20% of its length, 
and return to its original length without damage. Hand 
spinners strive for plied yarn where the twist corresponds 
to the crimp of the fleece. You can bend wool 20,000 times 
without it breaking [silk breaks after 1,800 bends} and it 
has a low degree of static electricity. 

Sheep are often misunderstood when they stand in full sun 
on a 37-C day with shade just four hooves away. But wool 
insulates against heat & cold even when the wool is wet. Air 
is trapped between the fibres, so you don’t feel hot & clammy 
during summer and it helps to hold in heat during winter. 

Staple length can be from 5cm - 25cm depending on 
breed, pasture and from what part of the body. Wool can 
also contain other fibres, such as kemp and gare (both are 
short, thick, chalky white fibres} which spin and dye poorly. 

Softness, silkiness or the feel of the fibre is known as handle. 
The finer or lower the micron of the fleece, the softer the wool 
will be. Lambs wool is beautifully soft but it will be short 

To test the strength in wool for handspinning one only 
needs to gently draw a pencil-sized staple over a single hand 
carder, opening individual fibres without any break occurring. 
Here's the test for soundness in full as described by Henry 
B. Smith in 1926 for commercial use; "Take the extreme tip 
of the top end of the staple between the thumb & forefinger 
of the right hand, letting the middle finger rest on top of the 
forefinger: then take the other end of the staple between the 
thumb and forefinger of the left hand and smartly draw the 
third finger across the centre of the staple." 

Consider colour. Traditional white fleeces are white and 
bright, but since the early 1970's naturally pigmented wool, 
from pale silver grey, through to black and dark chocolate 
and cinnamon have been bred primarily for the woolcraft 
market. "Oh, for the golden fleece" one overhears among 
the coloured sheep breeders. 

The lustre of British long wools is famous — fantastic for 
hand dying effects. Lincolns, English & Border Leicesters 
are the choice for handcraft use. "1 softly spin washed 
English Leicester with such lustrous long locks, with plenty 
of air for a very soft and silky yarn” says Dorothy Robb of 
Melbourne. And renowned English Leicester sheep breeder 
Ethel Stephenson adds "It has luxurious handle and lustre. 
Put it in a dye pot — sheer brilliance. It's the 12 inch length, 
ideal hair for traditional, modern and country dolls." 

It is amazing to think that wool only accounts for 5% 
of all textile fibres used in the world. Let’s hope the 
International Year of Natural Fibres alerts the public 
mind. Australia produced 1,232,084 tonnes of wool in 
2007, worth $2,709,296,448 in export dollars. 

One thing for sure, wool isn’t made from oil. We can pass 
Peakoil and still keep warm. Woolgrowers are conscious of 
the effect they have on global warming and climate change 
with methane producing sheep, that leave carbon in our 
atmosphere. Sheep are run to maximise the efficiency of the 
land and climate, leaving as little carbon as possible. Woolcraft 
Romney (below) 
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is the perfect way to help our climate for future generations 
by either buying local wool or running a few lawn mowers 
and hand spinning or felting their natural colours. 

Select the appropriate type of wool and consider the 
softness, warmth, wearability and bulkiness of the fleece. 
Look through the fleece. Look for any vegetable matter, 
staining, colour, variability of fibre diameter, felting ability, 
weathered tips, age, breed, medullated fibre content. 
Consider the staple length and strength, the type, style, 
character, handle, density, cohesiveness, crimp/elasticity 
or bounce and lustre of the fleece. 

Today, all wool crafters need is a CD and a chop stick to 
create yarn on a drop spindle. With global warming and 
climate change, increased leisure and a rise of enthusiasm 
in grassroots living what better way to help the world than 
create and wear a natural hand-created woollen garment. 
Wool in handcraft is fun. It's feasible. You can create 
fabulous, fantastic, favourite, fashion fabrics from a fleecy 
flock for sure and feel the freedom of the future. Wool for 
all beginners. All Wool for all spinners. 
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Shear Madness 
What's happening 
to our Australian 
Wool Industry? 



We've seen fires, floods, earthquakes, 
and that's just in the boardrooms of 
Australian Wool Innovation (AWI). 
The agreement date for mulesing* 
is fast approaching, and what do 
we have to show for it? Could we be 
seeing tbe end of the wool industry 
as we know it in Australia? 

Australian Wool Innovation (AWI) 
is responsible for tbe research, 
development and marketing of 
Australian Wool, with funding from 
an annual levy on woolgrowers 
totalling roughly $55 million. In 
terms of dealing with the issues of 
sustainability and mulesing, time 
is running out, and it seems that 
AWI have some work to do. The 
issue is that farmers have a loss 
of confidence with AWI who have 
had so much to deal with including 
staff cuts, changes to the board and 
a new CEO in the last year. Toward 
the end of this year, woolgrowers 
will be voting on the future of AWI, 
with the ability to remove AWI as it 
currently stands. 



Sustainability? 

Given Australia's track record of out 
ofkilterfloods,fires,andearthquakes 
so far this year, one would think 
that there would be a high level of 
concern and focus within the ranks 
of AWI on sustainability. Looking at 
the following press release snippet 
from AWI, wouldn't it make you 
wonder? 

"Sustainable: Every year Merino 
sheep produce new fleece, making 
Merino wool a completely renewable 
fibre source." 

I asked Linda Cortwrigbt, Maine, 
USA based Editor & Publisher of 
Wild Fibers Magazine who is on 




the steering committee for the 
International Year of Natural Fibres, 
to step us through the main issue 
with AWI's version of sustainable: 
"By conventionally acceptable terms, 
they're correct, but there is the 
much broader view. I raise the issue 
of mulesing, because it illustrates 
the whole issue of natural fibres and 
sustainability. Mulesing has come 
about as a process created by man to 
assist in getting a maximum output. 

We've bred these animals beyond a 
point where they're compatible with 
their environment. If merino sheep 
were able to breed naturally, this 
condition would never have come 
about. It is a man-made problem. 
But in relation to sustainability, if 
you didn't mules those sheep or use 
other methods involving human 
intervention, they'd die, and we'd 
see natural selection at its finest." 

Mulesing 

Since 2004, People For The Ethical 
Treatment Of Animals (PETA) 
have been a thorn in AWI's side, 
providing controversial information 
and celebrity endorsements of 
displeasure. However, thanks 
to industry bodies such as AWI, 
celebrities such as Pink and Toni 
Collette have publicly changed their 
tune and no longer endorse PETA's 
anti mulesing message. What AWI 
have to make anti-mulesing join 
failed to spotlight is that PETA 
killed over 21,000 dogs, cats, and 
other "companion animals"^ which 



dampens their fire — if they're so 
concerned, how come they're doing 
the killing? 

It seems weird that if PETA 
themselves were so concerned 
about tbe welfare of animals, wby 
aren't they raising a stink of the 
same level about yarn creation 
such as industriai wool scouring 
and alternative fibre processing 
and their effects on climate change 
instead? PETA recently awarded 
Shannon Okey's book Alt Fiber for 
its promotion of animal friendly 
practices: "Tailor-made for people 
wbo want to knit but don't want 
to hurt sheep, this book is a must- 
read for anyone interested in joining 
the cruelty-free craft community." 
In terms of being animal friendly, 
however, it would be interesting 
to see the result of a comparison 
between a garment made out of 
sustainably grown wool and one of a 
heavily processed alternative fibre, 
and to compare the ability to cause 
climate change between the two. 

What PETA have done is certainly 
put the pressure on the Australian 
Wool Industry to end mulesing. The 
Australian Wool industry made a 
decision in 2004 to end mulesing by 
2010. With just one year to go, AWI 
seem to be at a loss. For example, an 
AWI media release on September 8, 
2008 stated: "The new technologies 
designed to combat flystrike in 
Merino lambs are painless and 
leave no open wound." As Martin 
Oppenheimer from the Australian 
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K A Rare Brqed - Indeed! 

I ByAlexi Bjornson 

^ t' 




From time to time knitters are treated to something 
special in the way of limited edition yarns, as some 
sheep breeders decide to go into production on their 
own behalf. Sometimes these rare yarns are only 
available direct from the owner’s farm, in the same 
manner as cellar-door sales at small wineries. During 
the price slump of wool in the 1990's many primary 
producers felt compelled to explore this alternative 
means of selling their product. Some went into full scale 
value-added production, spinning and dying their wool, 
then setting up their own factory or cottage-industry 
manufacturingofgarments. Some, like Sharlea Superfine 
Merino, commissioned the now defunct Raton’s Mill, in 
Launceston, Tasmania to spin their high quality fleece, 
then set about trying to win a market-share nationwide. 
They were exciting times in the knitting yarn industry. 

With today's resurgence of interest in hand knitting 
we are again seeing some wool growers have their 
wool commission-spun, by some of the few small mills 
still operating in Australia, and offering it for sale 
through selected yarn shops. It is well worth keeping 
a look out for these yarns. Not only do they represent a 
brave entrepreneurial spirit on the part of the primary 
producers, they offer the knitter something uniquely 
different from the well-known brands. 




One such yarn currently making it into wool shops 
in Tasmania is Wanstead Park English Leicester 
semi-worsted wool. English Leicester is listed as 
an endangered breed, having an estimated global 
population of fewer than 2000. It is one of the oldest 
known British breeds and was first imported to Australia 
in 1826. English Leicester fleece is characterised by its 
high lustre and heavily crimped long staple. At 32-38 
microns (the diameter of the fibre) the wool is rated 
"strong” when compared with Merino (10-22 micron) 
making it ideal for knitting outer garments requiring 
robust wearability (see the children’s jacket in this 
edition). It is also an excellent fibre for weaving and is 
well suited to dyeing. Knitting this rare yarn is a way 
of treasuring history and investing in our heritage, as 
there are now fewer than 20 flocks of English Leicester 
remaining in Australia. 



Other small-scale Australian yarn 
producers to try... 

Bilby Yarns 

www.bilbyyarns.com.au 
(natural coloured Melanian yarn) 

Pear Tree Yarns 
www.peartreeyarn.com 
(mill-spun Merino yarn) 

Tarndwarncoort Polwarth Wool 
www.tarnwarncoort.com 
(natural coloured Polwarth yarn) 

WirraWorra Wool Yarns 
www.ballaratweb.net/BandG/ 

(natural coloured Corriedale/Merino yarns) 







Down with 
sewing! 

Jennie Pakula 

Part 3 - more seamless sleeves 
In the last article we looked in depth at working a set-in 
sleeve in a seamless garment, where we’re knitting the 
body and sleeves in one piece having worked from the 
bottom up. In this article, we will be looking at more 
sleeve styles, both where we're working shoulders and 
body all together, or from the armhole down to the cuff. 

Bottom up, all in one: Saddle shoulder 
sleeves 




A saddle shoulder is worked just like a set-in sleeve 
up to the top of the sleeve cap. That is, you decrease 
the body stitches until the body is shoulder width, and 
sleeves are decreased until the desired shoulder cap 
width is attained. However from that point, the top of 
the sleeve cap [which becomes the saddle) continues to 
be worked up to the side of the neck. So, instead of the 
back and front shoulder stitches 'eating up’ the sleeve 
cap until they meet at the middle as a shoulder seam, 
the first and last stitches of the sleeve cap [now the 
saddle) 'eat up’ the shoulder stitches. Work the saddle 



stitches back and forth. At the end on a RS row, ssk 
the last saddle st and the body st, then turn to the WS, 
slip the first st, work to the last st and purl it together 
with the next shoulder st. Turn back to RS, slip the first 
st and continue in this manner. On a standard fitting 
jumper it's a good idea to then work the remaining 
stitches [across the back of the neck) up the back half 
of the saddle section to build up the back neck, and so 
this section will eat up the back half of the saddle, [see 
pic 1) Cast off the front halves of the saddles and you’re 
ready to pick up the neckline. 

Bottom up, all in one: Raglan sleeves. 

Many of us are familiar now with raglans worked in the 
round, and there’s a good reason for that. They are easy. 
Here, you will have three pieces of partially completed 
knitting. The body and sleeves are worked up to about 
2-3cm below your armpit. Generaily, the upper arm 
circumference is about 35% of the number of stitches 
around the bust/chest. To join them up using a generic 
formula, first reserve some underarm stitches on both 
body and sleeves, usually about 8% of the total number 
of stitches at the bust circumference, centred over the 
side seam marker or underarm marker. Put them on 
spare loops of yarn rather than a holder as you want 
maximum flexibility when you join up body and sleeves. 
The first few rounds are always awkward. 

Start at the left side of the body, [or at the centre if 
you’re going to start the neckline here, as in Lavender 
Fields) and work to the last stitch before the reserved 
sts and knit together with the first stitch of the sleeve. 
Repeat this process over to the back and across to the 
end of the second sleeve. It is usual to work a few rows 
without further shaping, then to decrease one stitch off 
each side of the front and back and sleeves, 8 decreases 
total per round, every second round, until you reach the 
desired armhole depth. You will see the process is a 
little different in Lavender Fields because this is a more 
fitted garment than usual, so the decreases are slowed 
down a bit to allow for an adequate armhole depth. 

The key is to make sure your armhole depth at the 
end is right. This is usually 18-23cm, measured straight 
down from the shoulder. Check 
an existing garment to see what 
depth is good for the wearer of the 
jumper. So for example, if the sleeve 
circumference is greater than 35%, 
or the garment is large all over, you 
may need to change to decreases 
every round for the last portion of 
the shoulder section. 

A variety of looks can be achieved 
depending on the style of decreases 
you use. It’s common to have 
a plain 'in-between' stitch as a 
border between body and sleeve. 
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What's new 
at Greta's? 



nne@gretashandcraft.com.au 
www.gretashandcraft.com.au 
Ph: (02) 9416 2489 
Fx: (02) 9924 2434 



Winter has come & now is the time to put 
your feet up & make something wonderful! 



Luxurious Yarns 
• Filatura D'Crosa 
• Debbie Bliss 
• Sublime 



o 



■Knit Picks 



Knit Picks 
"Harmony" 
Needles 




New Books 

• Sublime • Filatura D'Crosa • Debbie Bliss 





Lavender Fields. A fully fashioned look comes from 
using decreases that go against the direction of the 
slope of the armhole, or you can have a pronounced 
wider line by using the decreases that slope with the 
armhole. Pic 2 shows a centred double decrease, which 
gives a clear, simple line. 

You can also adapt an existing flat pattern by applying the 
same principles in the last two articles for joining the front 
and back sections of a garment. Merge the first and last 
stitches of each garment piece into one 'in-between' stitch, 
and do the shaping as set in the pattern on either side. 

Joining the underarms 

There are a number of alternatives here. You can do a 
three needle cast off to join them [see stitch guide); you 
can graft them together [note you will be half a stitch 
out here): you can sew the raw stitches together using 
a back-stitch; or you can use a crochet hook to pull the 
stitches over each other first from one side then the 
other. You'll need to sew down the last stitch, and in 
every case, you'll need to do a little sewing to close up 
the hole at each end of the join. 



Knitting Classes 

Finishing Off Techniques 

We are pleased to announce that Sue- 
Ellen has recommenced her workshops, 
in particular the Finishing Off Techniques 
which have become so popular! 

Don't forget to visit our website, 
www.gretashandcraft.com.au, which has 
been a runaway success with our customers, 
for which we thank you I , 

— ‘ iP'UMZhJ^ 



Sleeves worked from armhole to wrist 
The beautiful thing about this method is that it's easy to 
unravel a bit at the bottom to repair cuffs, fix the length up, 
or add a bit on for a child's growing arms. The down side 
is that it can be a bit awkward as you will have the entire 
garment in your lap and it will need to be shifted around 
a fair bit as you work the sleeves in the round. Also, you 
need to take care that any stitch pattern looks the same 
[or can be made to look the same) working down as it does 
working up, or your sleeve pattern will be upside down! 

Work out the decrease rate 

Work out your desired length [measure from shoulder 

to wrist with your arm a little bent); your starting 
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top of sleeve cap 



circumference at 
the upper arm 
(always allow at 
least 3cm of ease, 
1 the most 
fitted garments]: 
and your goal 

at the wrist to 
the point just 
before you start 
the ribbing. Work 
out the number 
of stitches you’ll 
need to reduce 
and halve it — that's 



in total from upper art 
your number of decreases. Start decreasing about Vt of 
the way down the sleeve length, having regard to the 
shape of your own arm. For example, 1 worked out that 
my arm measurement is the same just above the elbow 
as it is at the upper arm, so 1 usually start the decreases 
about 5 cm above the elbow. My arm below the elbow is 
reasonably beefy compared to my wrist, so the decreases 
are worked fairly closely in the last 15-20cm before 1 hit 
the ribbing. Work two decreases every time you do a 
reducing row, one either side of the marker purl stitch, 
which serves as a substitute for an underarm seam. 

.n sleeves. 

1 sleeves can 
also be worked 
from a completed 
armhole (where 
the shoulder seam 
has been joined] 
down to the wrist. 
1 adapted this 
method in the 
Rockpool Bolero 
' (Yarn 13]. Pick up 
stitches all the way around the armhole, starting at 
the point where the top of the sleeve cap would sit, 
usually about 3-4cm down from the 
shoulder seam. It is usual to pick 
up 2 (or 3] stitches to every 3 (or 4] 
rows in the vertical sections of the 
body (the upper part of the armhole], 
and stitch for stitch in the horizontal 
sections (the underarm]. 

The total number of stitches should 
be the same as your desired upper 
arm circumference. See pic 3. 

Once you get back to the starting 
point, start working short rows. 

Work from the starting point to the 
shoulder seam and then the same 




from wrong side . 



number of stitches down the other side of the armhole. 
Turn, slip the first stitch (important to avoid a hole!] and 
work back to another 2-3 stitches beyond the starting 
point. Repeat this process until you get to the start of the 
armhole curve, where you slow down to one additional 
stitch every row. Looking at the wrong side (pic 4], you 
can see how the sleeve builds up row by row. 

Finally, when you hit the horizontal section at the 
underarm, knit the rest of the stitches in one go and work 
on in the round. Mark the centre underarm stitch and turn 
it into a Fake Seam Stitch or place a marker, then after a 
time, start making decreases as described above. See pic 



Drop-shoulder sleeves 

A standard drop-shoulder sleeve is usually just cast off 
straight across the top, or with a few long sections of 
cast off on either side. For this reason it doesn't work 
to try to join it to the body as you work up. However, 
_ they work very well 

going from shoulder 
to wrist. Note how 
many stitches you 
are supposed to 
finish with at the top 
of the sleeve. Pick 
up that number of 
stitches evenly all 
the way around the 
armhole, starting at 
the underarm. If you 
prefer, you could just 
pick up 3 stitches for 
every 4 rows without 
being bothered by a 
particular number — that ratio is generally right. Mark 
the start of the round (if you like, work a purl stitch as a 
fake seam]. Work down to the wrist, making decreases 
as described above. 

Next issue we’ll be looking at how you can adapt lace, 
cables, fair isle and intarsia to work in the round. Say it 
loud and say proud: ’Down with Sewing!’ 




Pic 5 

sleeve Joined and worked down 



YAY! 
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Woollen Art Patterns and Pictures 

This project has lots of room for you to create your owr 
piece and the opportunity to recycle and turn rubbish 
into something useful again. You don't need to know 
how to knit for this one. but you could incorporate 
some knitted or crocheted pieces into your creation. 

All you will need is: 

• scraps of brightly coloured yarns 

• a jar, plastic bottle, tin can or even a 
piece of cardboard 

• pva glue or a hot glue gun (may be 
easier for glass objects however, 
supervision from an adult is 
required when using as they 
get very hot) 



busy and creative. 

many oi ywu. .-..ing US how much y_ 

of Y4K. SadlY though, we didn't receive any picti 
send out our fabulous prize. 

,ru j I. that we have decided to extend the competition. You have 
The good ^ ^ (from 

I in the draw to win some yarn and fibre goodness y 



Picture on any surface. 

To begin with choose what you will decorate For 
am going to use an old tin can. I took the label off 
■ou could glue directly over the top. 

Have all your coloured yarn scraps 
readily available. You may like to pre-cut 
them into lengths or have your scissors 
nearby to cut when you want to 
change colours. 

For some pieces you may like to 
draw with a pencil the outline of i 
you are going to do, for J 

others you may like to make it up f 
you go along. * 

In this example (simple stripes) I 
started at the bottom of the tin. I 

applied some glue to a 
section of the tin, 

the glue go a bit tacky 
before I attempted to 
place my wool on. I also 
found using an icy pole 
stick (or something similar) 
pnnri to push and hold the 
so I didn't get glue 



over my hands, 
gluey hands by the time I finished 
though © 

Carefully apply your wool 
to the glue area, evenly 
wrapping it around the tin, 
covering it as best you can. 
Continue to wrap your 



Once you have completely covered 
your tin, leave it to dry for at least 
24hrs. 

Here are some other creations I 
had fun making with my kids: 

A glass vase, only decorated in parts, 
filled the jar with water containing blue 
od dye to give it a colourful effect. 

. s woolly picture, using knitting 
wool and wool fibre to give a 
tontrasting texture. My daughter 
enjoyed chopping up bits of wool 
... use in her picture. 

The ideas for using wool as a 
decorative art piece are limitless. You 
could even decorate an art 
canvas with wool and make 
a really professional looking 
piece of art for your bedroom 
wall. Another idea is to buy an 
old lamp shade and decorate 
this with a woolly pattern 
for your bedroom (keep 
an eye out at garage sales 
and op shops. They are 
great places to find these 
things cheaply!) 

Co check out Mum's or 
Dad's yarn stash, there is sure to 
be lots of little bits of wool left over 
from projects just waiting to be put to 
good use. Alternatively, you could visit an op-shop anc 
purchase a woollen jumper that you can unravel and re 
use the wool. 

w^rh^ see what you create and hopefully there 

fibre 



If you would like to see yourself here in Y4K 
send us your picture and some facts about yourself either by email or mail. 



We invite you to get busy. Take a photo of your creation and email it with 
^ your name, age and address to info@yarnmagazine.com.au or via mail 

4 Kids ComDS PO box 23s, Lennox Head NSW 2478 before Ist August to go into the draw 
^ to win a Yarn 4 Kids goodies pack! Packed full of fibrelicious fun!” 

Can't wait to see your creations!! 







rKnitting in Tropical Broomel 

I By Leanne Cook (Literacy 

I Coordinator/Knitting Tutor) 

I St Marys College. Broome. WA. 

I Most people would not associate 

I knitting with e'^ere 

I do in Broome , activity for students. 

I asked to think of an after s 
I , suggested knitting. After a l>t was 

I temperature jon (with lots of needles 

I Five girls attended the f direction). After one 

I wool and tongues g°'"g " week saw the 
I hour we were almost 40 knitters i.. 

I numbers increase, and we no 

I the group. Jt 20 rows maintaining 20 

I Th.lr ^ W«d . .»* Af» 

I Stitches. Once this was beanies. 

I scarves, there were h^^dband^ fod^ Y ^ 

I shawls and knitted ' f finger knitting, pom- 

I We have also introduced th/ creatures) 

I ,nd .chool (unction.. 
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4 Kids 
School Profile 
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scarf.lt helps to calm me down. 
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teacher. 
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something. 

KulaMee Year 4: Knitting has taught me 

ho a lot more patient and you have to 

l^ntrateon^he stitches. 

mv mum watches a movie, she doesn 

have to tell me to be quiet because 1 

am knitting. 

Elly-Rose Year 4: Knitting is a place 
where you can sit in peace, knit with 
others and share what you have made 



A Parent’s Perspective 
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f and the fact tnar n -.uu.no- ■ - 

1 of -d purl stitch. 

I knowing the d-f^en ^ f,ow to cast 

"™%ast oS how to knit a teddy bear has 
been an absolute delight! 

Comments front the students; 

Eva Year 5: Knitting has taught me how to 




SlrTfor his cousins. 
achievement he has teit is g 

see A self-esteem boost! 

(Samuel has been known to sit in 

ihe doorway of his bedroom to 

catch the light from the hall so m 

he can finish his row of knitting.) 

Mark (Olive’s dad) ,f get it 

trying and trying and trY'ug’ -w. trying in the 

eying .wlmmlng pool. W"." *' 

“SlCS.01lu.d<».nVcouo...^^^^ 

knits them! 



rtrSchL'p Christmas presents too! 



Try 
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Baby sling 



By Liz Haywood 

Yarn Eco-Organic Cotton (I00g/3.5oz, 1 80m/ 1 98yds, I2wpi) 
5 hanks Colour Pride 

Needles and notions 3.25mm (US3) 60cm circular needle. 

thickness), waste yarn and crochet hook 

Tension 28st and 27 rows to 1 0cm in slipped stitch pattern 

on 3.25mm needles. 

When you don't want to lug a stroller around for short 
trips, a baby sling can be just the thing. This one features 
a wide shoulder, is made from soft, comfortable cotton, is 
adjustable, and has a firm slip stitch pattern, with rolled 
edges. What a beautiful way to bond with your baby. 

Slipped stitch pattern: RS rows: *sl 1 knitwise, kl* repeat 
to end. WS rows: si 1 purlwise, purl to end. 

Slip the first stitch of each row knitwise or purlwise 
respectively, and knit or purl respectively the last stitch 



Back 

Cast on 172st using provisional cast on 
Purl 1 row. 

Begin short row shaping: 

Note: When encountering a wrap on a rs row it will 
need to be slipped (because that’s the way the pattern 
works out], but it will be impossible to slip, so work it 



as a knit stitcb instead. 

Each short row extends 8st past the previous row. I 
suggest placing a stitch marker where you turn the work, 
so that you don’t have to keep counting all the time. 

Row 1: kl04st in pattern, wrap and turn. 

Row 2: p36 in patt, wrap and turn. 

Row 3: k44st in patt, wrap and turn. 

Row 4: p52st in patt, wrap and turn 
Row 5: k60st in patt, wrap and turn 
Row 6: p68st in patt, wrap and turn. 

Row 7: k76st in patt, wrap and turn. 

Row 8: p84st in patt, wrap and turn. 

Row 9: k92st in patt, wrap and turn. 

Row 10: plOOst in patt, wrap and turn. 

Row 11: kl08st in patt, wrap and turn. 

Row 12: pi 16 in patt, wrap and turn. 

Row 13: kl24st in patt, wrap and turn. 

Row 14: pl32st in patt, wrap and turn. 

Row 15: kl40st in patt, wrap and turn. 

Row 16: pl48st in patt, wrap and turn. 

Row 17: kl56stin patt, wrap and turn. 

Row 18: pl64st in patt, wrap and turn. 

Knit in patt all the way to the end. Purl one row in patt. 
The work should be around 6.5cm (2.5 inches] in length 
when measured at the centre. 

Begin main part of sling: 

Divide the stitches into 4 lots of 43st. *Work dec row as 
follows: (RS facing]:sl 1 knitwise, ssk, work to within 



Perfection in ever^^feh. 



Signature Needle Arts lets you choose: ■ 

• lengths 

• point styles 

• sculpted endcaps 
including an exclusive 7" needle. 

liiJIs^cw^tiiiHpo and feel of fine jewelry in a 
tool that^ dfestihedjo become an heirloom. 



Uize 

Needle Arts 
signatureneedlearts.com 
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Wool and 
Stainless steel 

Silk and 
Stainless steel 



2stofeach marker, si 2 tog [as if to k2 tog), kl, then pass 
slipped stitches over. Work to 3st short of end, k2tog, 
kl. [8st dec) 

Continue to keep the pattern correct each time you 
decrease. 

Work 7cm (2.75 inches) in pattern without shaping* ending 
on a WS row. Repeat from * to * 3 times: 140st remaining 
and work measures 34.5cm (13.5 inches) from beginning. 

* Work dec row (as described above) followed by 
3. 5cm(l. 5 inches) inpattern,endingonaWS row*. Repeat 
9 times: 60st remaining and work measures 69.5cm 
(27.5 inches) from beginning when measured at the 

For the back only: Work another 8cm (3 inches or long 
enough to go around the thickness of both the rings held 
together) with no shaping, then cast off leaving a long tail. 



Front 

Place on the needles the 172st held from the provisional 
cast on (the pattern will be Vi a stitch out, but this is fine). 
Work the pattern as for the back, finishing at the end of 
the decreasing section. Now, reverse the right and wrong 
sides; from now on work RS (knitted slipped st) rows on 
the wrong side, and WS (purl) rows on the right side. 
Work a further 20cm (8 inches) with no shaping, 
finishing with a purl row. if a very large person will be 
wearing the sling, make this part a little longer. 
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Shaping for end 

(RS facing); Knit in pattto 4st short of end, wrap and turn. 
Purl in patt to 4st short of end, wrap and turn. 

Knit in patt to 8st short of end, wrap and turn. 

Purl in patt to 8st short of end, wrap and turn. 

Knit in patt to 12st short of end, wrap and turn. 

Purl in patt to 12st short of end, wrap and turn. 
Continue short rows in this manner until you have 
worked to 28st short of each end. 

Next row: (RS facing) work to end of row in patt, 
working wraps with stitches as you go. 

Cast off in knit. 
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This boy's sweater is easy to knit and its 
t smooth lines and simple structure 
that it will really be worn! The clever 
I design centres and lines up the ribs 
carefully from the bottom edge to the 
neck in each size. The sleeves are worked 
from top to bottom so you can try it 
as you knit and add more sleeve length 
t later as your boy grows. This yarn 
i is available in 64 colours so there are , ^ 
J plenty of colours for your boy to choose. 



Mitchell 

By Sarah Colder 



: Yarn Biggan Design 8ply 1 00% First Cross Merino (50g/ 1 .75oz, 

: 1 05m/ 1 1 5yds) 6 (7, 7, 8) balls Colour 745 (Denim) 

i Needles and notions 3.25mm (US3) and 3.75mm (US5) 60cm 
: circular needles, tapestry needle, 2 stitch markers, 2 stitch holders, 

: short 3.25mm (US3) circular needle or DPNs for neck 
: Tension 2lsts and 30 rows to 1 0cm in 7x1 rib, slightly 
: stretched to reveal the ribs 

i Finished measurements chest 65 (75, 85, 95) cm (15cm 
: ease allowed), length 34 (40, 46, 52) cm, underarm sleeve 
i length 25 (32, 39, 45) cm or length desired 

Body 

Using 3.25mm (US3] needle and cable cast on method, 
cast on 138 (158, 178, 198) sts, placing a marker after 
69 (79, 89, 99) sts 

join to knit in the round, placing a marker at the 
beginning of the round and taking care not to twist cast 
on edge. The two markers denote the division between 
the back and the front. 

Set up 3x1 rib: **k2 (3, 4, 1), *pl, k3*, rep from * to * 
to last 3 (4, 5, 2) sts before marker, pi, k2 (3, 4, 1)**. SI 
marker. Rep from ** to **. 

Continue in 3x1 rib as set for 5cm. 

Set up 7x1 rib: Change to 3.75mm (US5) needle 
**k2 (7, 4, 1), *pl, k7*, rep from ♦ to * to last 3 (8, 5, 2) sts 
before marker, pi, k2 (7, 4, 1)**. SI marker. Rep from ** to **. 
Continue in 7x1 rib as set until body measures 23 (27, 
31, 35) cm from cast on edge. 

Cast off armholes and divide for back and front 
Work to 8 sts before marker, cast off 16, work to 8 sts 
before marker, cast off 16. You now have 53 (63, 73, 83) 
sts each for the back and front. Continue on next 53 
(63, 73, 83) sts for the back. Put the front sts on a spare 
needle if desired. 

Back 

Continue in 7x1 rib as set for 11 (13, 15, 17) cm from 
armhole cast off, ending on a wrong side row. 

Shape shoulders; cast off 7 (9, 11, 13) sts at the 
beginning of the next 4 rows. Leave remaining 25 (27, 
29, 31) sts on a holder. 

Front 

Return to the other 53 (63, 73, 83) sts on hold for the 
front. With wrong side facing, join yarn and work as for 
back for 5 (7, 8,10) cm. 

Shape neck; continue in 7x1 rib as set for 18 (23, 26, 
30) sts, turn and work back. 

Continue on these sts, decreasing 1 st at neck edge 
next and foil alt rows until 14 (18, 22, 26) sts remain. 



Continue without shaping until front measures same as 
back, ending on a wrong side row. 

Shape shoulders: cast off 7 (9, 11,13) sts work to end. 
Turn and work back. Cast off remaining sts. 

Put the next 17 (17, 21, 23) sts on a holder for neck 
and join yarn at neck edge. With right side facing, work 
across the remaining sts. Work as for the other side, 
reversing all shaping. 

Sleeves 

Sew shoulder seams using mattress stitch. With right 
side facing and using 3.75mm (US5) needle, knit up 22 
(26, 30, 34) sts evenly along one side of the armhole 
(not including cast off edge), knit up 1 st at the seam, 
knit up 22 (26, 30, 34) sts evenly along the other side of 
the armhole [45 (53, 61, 69) sts]. 

Set up 7x1 rib; p6 (2, 6, 2), *kl, p7* to last 7 (3, 7, 3) sts, kl, 

p6(2,6,2). 

Work in 7x1 rib for 14 rows. 

Begin sleeve decreases: dec 1 st at each side of sleeve in 
next and then foil 12th (12th, 12th, 10th) rows until 39 
(43, 49, 49) sts remain. Continue without shaping until 
sleeve measures 24, (31, 34, 37) cms (or length desired) 
from start of sleeve, ending on a wrong side row. 

Continued on page 49 
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SARAH DURRANT 



Your Specialist in Australia for 






YUME 

RAW SILK 



Visit our website today for - 
Limited offer; JitterBug Knit Pro needles + the 
sock wool in 90 colours! new 3mm & 3.25mm tips 

BE SURE TO VISIT US ATTHESE UPCOMING SHOWS: 

Sydney Craft & Quilt Fair. 10-14 June. Site B25 
Sheep& Wool Show. Bendigo, 17- 19 July, Osborne Hall Site 44 

WWW. sarahdurrant.com 
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Tiny Diagonal pattern (Work ro' 

Next Row; Moss st 9, k9, *k2tog, 
kl4, rep from * to last 20 sts, 
k2tog, k9, moss st 9. 307(322, 

337, 352, 367) sts. 

Klrow 

P2 rows, dec 1(4, 7, 10, 13) 
st/s between moss st borders 
in last row. 306(318, 330, 342, 

354) sts. 

Chevron pattern (Work rows 1-12 of) 

Next Row: Moss st 9, k8(7, 5, 4, 2) *k2tog, kl3, rep from 
* to last 19(17, 16, 14, 13) sts, k2tog, k8(6, 5, 3, 2), moss 



Tiny Diamond pattern (Work 
rows 1-5 of) 

P2 rows 



Tiny Diam 



Next Row: Moss st 9, k6(4, 4, ^ 

2, 7), *k2tog, kl2, rep from * [T] ^ 3 

to last 16(14, 15, 13, 18) sts, T] ^ IT 2 

k2tog, k5(3, 4, 2, 7), moss st 9. ! 4] |T . , 

264(273, 287, 296, 306) sts. 

K1 row, dec 4(2, 5, 3, 2) sts 

between moss st borders. 260(271, 282, 293, 304) st 



Seeded Chevron pattern (Work rows 1-14 of) 

P2 rows 

Next Row: Moss st 9, k3(2, 1, 7, 6), *kll, k2tog, rep 
from * to last 14(13, 12, 17, 16) sts, k2tog, k3(2, 1, 6, 5) 
moss st 9. 241(251, 261, 272, 282) sts. 

K1 row, dec 1(5, 3, 2, 6) sts between moss st borders. 
240(246, 258, 270, 276) sts. 



Tiny Zig Zag pattern (Work rows 1-5 of) 

Next Row: Moss st 9, k2(ll, 5, 5, 14), *kl0, k2tog, rep 
from ■* to last 13(22, 16, 16, 

25) sts, k2tog, k2(ll, 5, 5, 

14), moss st9. 221(228, 238, 

249, 256) sts. 

K1 row 

P2 rows, dec 7(0, 10, 7, 0) 
sts between moss st borders. 

214(212,228,242,256) sts. 

Diamond pattern (Work rows 
P2 rows 

Next Row; Moss 
st 9, k4(5, 16, 7, 

8), *k9, k2tog, 

14(16,27,17,19) 
sts, k2tog, k3(5, 

16, 6, 8), moss st 
9. 196(209, 211, 

222, 235) sts. 

(this is the hip 
line) 
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between moss st 
borders. 194(206, 

210,218,2303 sts. 

Work rows 1-6 
of Tiny Diagonal 
pattern again (the 
diagonals wili slope 
the other way this 

P2 rows 
K2 rows 

Shape the top of the skirt 

The top of the skirt is worked in st st, decreasing for the 
waist. Make any length adjustments that you want to in 
this section -the weight of the skirt wili make it (up to 4cm 
(114”)) longer when it is worn than when it is lying flat on 
the table, so measure the length while holding the skirt up. 
Work ail the decreases on knit rows. 

Work st st beginning with a purl row until the length of 
the skirt is 44.5cm (17%'’) long 
Decrease row: Moss st 9, *k20(21, 25, 31, 28), k2tog, 
rep from * to last 9(13, 12, 11, 11) sts, k0(4, 3, 2, 2), 
moss st 9. 186(198, 203, 212, 223) sts. (9st decreased) 
Work until length is 51cm (20inches). 





Decrease row: Moss st 9, k0(4, 3, 2, 2), *k2tog, kl9(20, 
24, 30, 27), rep from * to last 9 sts, moss st 9. 178(190, 
196, 206, 216) sts. (8st decreased) 

Work until length is 54.5cm (21%inches). 

Decrease row: Moss st9,*k2tog, k20(19, 27, 29, 30), rep 
from * to last 15(13, 13, 11, 15) sts, k6(4, 4, 2, 6), moss 
st 9. 171(182, 190, 200, 210) sts. (13st decreased) 
Work until length is 58cm (23inches). 

Decrease row: Mossst9,k6(4, 16, 2, 6), *k2tog, kl9(18, 
26, 28, 29), rep from * to last 9 sts, moss st 9. 164(174, 
184, 194, 204) sts. (16st decreased) 

PI row 
Cast off. 

Gently press the st st area at the top of the skirt, and 
carefully press the Chevron pattern and the Diamond 
pattern. Hold the iron over the other areas and steam 
them without crushing the texture. 

For the waistband, cut the fabric into 3 long strips, 
and join the short ends together so you have one long 
strip. Pin one edge to the top of the skirt, centring the 
skirt so you have equal length ties each side, and try the 
skirt on to check. Stitch. Fold over the other edge of the 
waistband, encasing the raw edges, and stitch. Fold in 
the raw edges of the ties and stitch. Make 2 buttonholes 
in the waistband, each 1/3 of the way along the skirt 
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Lavender Fields 

By Jennie Pakula 

: Yarn Jolly Jumbuck Aphrodite Crepe 21 micron Merino 
: (I00g/3.5oz, I98m/2l8yds) 3, 4, 4, 4, S skeins Colour 
: Grapeful Dead 

i Needles and notions 4mm (US6) circular needle (80cm- 
: 1 00cm long), 4mm (US6) DPNs or second circular needle, 

: stitch markers, tapestry needle, waste yarn 
: Tension 22sts & 28 rows to 1 0cm (4 inches) in st st on 4mm 
: needles; 27sts & 28 rows to 1 0cm (4 inches) in twisted rib 
: (relaxed) or about 2 1 sts to 1 0cm (4inches) when stretched as 

: intended to be worn 

: Abbreviations T2 Knit into front of second st without dropping 

: from left needle, knit first st drop both sts from left needle, 
: Twisted rib Round I : p0(0, 2, 0, 2), *k2, p2, rep from * to last 0(0, 
: 2, 0, 2) sts, k0(0, 2, 0, 2) and Round 2: p0(0, 2, 0, 2), *TZ p2, rep from 
i * to last 0(0, 2, 0, 2) sts, (T2) 0(0, 1 , 0, I ) time/s, M I R make one 
; leaning right M I L make one leaning left ktbl knit through back 
: loop wyif with yarn in front wyab with yam at back. 

Body 

Using long circ and an elastic method, cast on 196 (212, 
236, 260, 284J sts. Join, being careful not to twist sts. 
Place a marker at beginning of round (beg of front) and 
after 98th (106th, 118th, 130th, 142nd) st (beg of back). 
Work in twisted rib for 13 cm, ending on a round 2. During 
the final round, place markers to mark centre 30 (30, 38, 
38, 38) sts of the front as the continuing ribbed panel. This 
section should start and end with a p2 column and have a 
T2 column at the centre. Mark centre back purl sts. 

Work Decrease row: (p2tog) 0(0, 1, 0, 1) time/s, *K2, 
p2tog, rpt for all sts except the marked 30 (30, 38, 38, 
38) sts which will continue as the rib panel, and the p2 
at the centre of the back. You will now have 156 (168, 
188, 206, 224) sts - 82 (88, 98, 108, 116) at the front 
and 74 (80, 90, 98, 108) at the back. 

Keeping central rib panel correct, work 12 rounds 
without shaping. Work Increase round: kl9 (21, 21, 
22, 23), mlR, PM, work to 7 (8, 9, 13, 16) sts past rib 
panel, PM, MIL, kl9 (21, 21, 22, 23), sm, kl9 ( 21, 21, 
22, 23), MIR, PM, k36 (38, 44, 48, 52), PM, MIL, work 
to end. Every 6th round thereafter, work increases 
beside markers (as before), 6 times in all: the stitch 
count will increase by 24 to 180 (192, 212, 230, 248) 
sts. Remove increase markers, and work straight until 
the work measures 20 cm from top of ribbing (33cm 
in all), ending on a round 1. if you wish to adjust the 
length, bear in mind that the negative ease will make 
the garment shorter when it is worn. You may wish to 
try it on, noting that the top of the ribbing should sit 
Just under your waist and the top of the work should 
reach to 2-3cm (1 inch) below your armpit. Place 14 
(14, 16, 16, 18) sts at underarms [7 (7, 8, 8, 9) sts either 
side of the marker] on a loop of waste yarn. Set aside. 



The yanA/banA/ 

Adelaide’s premier yarn shop 

We siieciali.se in a \ ariety of knitting & 
crochet yanis, gorgeous modern patterns 
& accessories. We always cany a full 
range through winter & summer 

VIEW OUR COMPREHENSIVE RANGE ON OUR WEBSITE 



The Yarnbarn 

Zanatta Court 
163c St Bernard’s Rd 
Rostrevor SA 5073 
Australia 




Phone:(08) 83(i5 9f).)4 

www.theyambam.com.au 
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Sleeves (2 alike) 

Using DPNs, cast on 48 (52, 56, 60, 64) sts and distribute 
them evenly between three needles. Place a marker 
to indicate the beginning of the round. Work 13 cm 
twisted rib, ending on a row 2. Next row: reduce 8 sts 
evenly around wrist by p2tog in purl columns 8 (8, 8, 
8, 7} times: you now have 40 (44, 48, 52, 58)sts. Knit 
5 rows plain. Inc row: kl, MIL, work to last st before 
marker, MIR, kl. Increase every 4th row 7 (7, 8, 9, 9) 
times more, then every 6th row 2 (2, 3, 3, 3) times: 60 




one stop Needlecroft shop 



gorgeous yarns 
tapestry 
cross stitch 
quirky objects 

106 Ryrie Street, Geelong 
Phone 5221 0099 



(64, 70, 78, 84) sts. Work without shaping until the 
work measures 46cm (18 inches) or desired length to 
underarm - try it on to take into account the negative 
ease; again it should be about 2-3cm (1 inch) below 
your armpit. As for body, place 14 (14, 16, 16, 18) sts 
from underarm on a loop of waste yarn. 

Joining round (where we join body and sleeves, setting 
in place the raglan border sts. The underarm sts have 
been set aside on loops of waste yarn and are ignored.) 

With RS facing and using a long 4mm circular needle, 
re-arrange the body sts so that the round starts in 
the middle of the centre panel, on the second st of the 
central T2 column. Rejoin yarn, kl, p2, [T2, p2] 3 (3, 4, 
4, 4) times, k to last 2 sts, pi, kl. join in the sleeve sts as 
follows: • kl, pi, work to last 2 sts, pi kl*. Repeat from 
* to * for back, and the second sleeve. For the left front, 
kl, pi, work to centre panel and work as set, but at the 
last st, ktbl. 244 (264, 288, 322, 344) sts. Turn, slip 1st 
st wyif, T2, [p2 k2] 3 (3, 4, 4, 4) times, work around to 
other side working raglan border sts as they appear, 
then at the other end of the centre panel, [k2 p2] 3 (3, 4, 
4, 4) times, T2, ktbl. Turn, slip 1 wyif, work centre panel 
stitches as set. Work to raglan border. Every time you 
reach a raglan border on the RS, it is worked pi, T2, pi. 
On WS, work sts as they appear. continued on pa e 48 




suppiging hrundsffM (woiv and love donj acassones « mspirsl 




? 3j’4Rlb Issue No 14 




Sherwood Forest 
Hoody 

By Wendy Knight^ 

: Yarn Fibreworks 1 00% Australian Merino 1 8 micron wool 

i ( I OOg/3.5oz, 1 90m/207yds) approx 720 (840, 960, 1 080, 1 200) 
: g Colour #17 

: Needles and notions I pair each 3.25mm (US3) and 4mm 
: (US6) knitting needles, tapestry needle. 

: Tension 23 sts and 32 rows to 1 0cm in Blocks Pact on 4mm 
: (US6) needles (or size to achieve tension) 
i Finished measurements At bust 83(97, I I I, i 25, 139) cm 
: or 32.25(38, 43.75, 49, 54.75) inches. Length from shoulder 
; 68(69, 70, 72, 73) cm or 26.75(27, 27.5, 28.25, 28.75) inches 
: NOTE When working with hand dyed yarn, working from 

: 2 balls of yarn reduces the likelihood of colour pooling. Work 



All the mossy greens of the forest, subtly mingling with the 
shadows, just like Robin Hood himself! With side shaping 
to create a shapely silhouette and a hood for all those 
times that call for extra warmth, this is a go-everywhere 
garment. As you would expect from 18 micron merino, the 
yarn is superbly soft and cuddly, and a dream to knit with. 



Back 

With 4mm needles, cast on 98(114, 130, 146, 162) sts. 
Row 1: *K1, PI, rep from * to end. 

Row 2: As row 1. 

Row 3; *P1, Kl, rep from * to end. 

Row 4; As row 3. 

Last 4 rows form Double Moss Patt. Work 8 more rows. 
Beg Blocks Patt 

Row 1: P5, *(P1, Kl) 4 times, P8, rep from * ending last 
rep P5. 

Row 2: K5, *(P1, Kl) 4 times, K8, rep from * ending last 
rep K5. 

Row 3: P5, *(K1, PI) 4 times, P8, rep from * ending last 
rep P5. 

Row 4; K5, *(K1, PI) 4 times, K8, rep from * ending last 
rep K5. 

Rep rows 1 to 4 twice more. 

Row 13: Kl, (PI, Kl) twice, »P8, (PI, Kl) 4 times, rep 
from * to last 13 sts, P8, (PI, Kl) twice, PI. 

Row 14: Kl, (PI, Kl) twice, *K8, (PI, Kl) 4 times, rep 
from * to last 13 sts, K8, (PI, Kl) twice, PI. 

Row 15: PI, (Kl, PI) twice, *P8, (Kl, PI) 4 times, rep 
from * to last 13 sts, P8, (Kl, PI) twice, Kl. 

Row 16: PI, (Kl, PI) twice, *K8, (Kl, PI) 4 times, rep 
from * to last 13 sts, K8, (Kl, PI) twice, Kl. 

Rep rows 13 to 16 twice more. 

Last 24 rows form Block Patt. 

Work 4 more rows. 

Beg side shaping Keeping Block Patt correct, dec one st 
at each end of next and foil 10th rows until 88(104, 120, 
136, 152) sts rem. Work 9 rows. 

Inc one st at each end of next and foil 10th rows until 
there are 98(114, 130, 146, 162) sts. 

Cont without further shaping until work measures 
approx 46cm from beg, ending with a complete block. 





2637 Northern Grampians Rd, Wartook VIC Ph: 03 5383 6243 
www.fibtBworks.net.au info@fibtBworks.net.au 
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Shape Armholes Cast off 4(7, 9, 12, 15] sts at beg of next 
2 rows. 90(100, 112, 122, 132] sts. 

Dec one st at each end of next and foil alt rows until 
82(88, 96, 102, 108] sts rem. 

Cont without shaping until work measures 68(69, 70, 
72, 73] cm from beg, working last on wrong side. 

Shape Shoulders Cast off 8(9, 10, 10, 11] sts at beg of 
next 4 rows, then 8(8, 9, 10, 10] sts at beg of foil 2 rows. 
Cast off rem 34(36, 38, 42, 44] sts. 

Front 

Work as for Back until there are 30(30, 32, 34, 36] rows 
less than Back to beg of shoulder shaping. 

Divide for Neck Next Row (RS]: Patt 37(40, 44, 46, 49], 
cast off 8(8, 8, 10, 10] sts, patt to end. 

**Dec one st at neck edge in every row until 31(32, 36, 
38, 41] sts rem, then in foil alt rows until 27(29, 32, 33, 
35] sts rem, then in foil 4th rows until 24(26, 29, 30, 32] 
sts rem. ** Work 4 rows. 

Shape Shoulder Cast off 8(9, 10, 10, 11] sts at beg of 
next row and foil alt row. Work 1 row. Cast off rem 8(8, 
9, 10, 10] sts. With wrong side facing, join yarn to rem 
37(40, 44, 46, 49] sts and work from ** to **. Work 3 
rows, then shape shoulder as for other side of neck. 

Sleeves 

With 3.25mm needles, cast on 50(50, 54, 58, 58] sts and 
work 12 rows Double Moss Patt as for Back. 

Change to 4mm needles. 

Beg Block Patt: 

Row 1: K0(0, 0, 1, 1], P5(5, 7, 8, 8], (PI, Kl] 4 times, 
*P8, (PI, Kl] 4 times, rep from * to last 5(5, 7, 9, 9]sts, 
P5(5, 7, 9, 9]. 

Row 2: K5(5, 7, 9, 9], (PI, Kl] 4 times, »K8, (PI, Kl] 4 
times, rep from * to last 5(5, 7, 9, 9]sts, K5(5, 7, 8, 8], 
P0(0, 0,1,1]. 

Row 3: P5(5, 7, 9, 9], (Kl, PI] 4 times, *P8, (Kl, PI] 4 
times, rep from * to last 5(5, 7, 9, 9]sts, P5(5, 7, 8, 8], 
K0(0, 0, 1,1]. 

Row 4: P0(0, 0, 1,1], K5(5, 7, 8, 8], (Kl, PI] 4 times, *K8, (Kl, 
PI] 4 times, rep from * to last 5(5, 7, 9, 9]sts, K5(5, 7, 9, 9]. 
(NOTE: Work sts increased into Blocks Patt) Keeping 
Blocks Patt correct as placed, inc one st at each end of 
next and foil 8th(6th, 4th, 4th, alt] rows until there are 
58(68, 66, 100, 72] sts, then in foil 10th(8th, 6th, 6th, 
4th] rows until there are 74(82, 94, 108, 118] sts. Cont 
without further shaping until sleeve measures approx 
43cm from beg, ending with a complete block. 

Shape Top of Sleeve 

Cast off 3(4, 5, 6, 7] sts at beg of next 2 rows. 68(74, 84, 
96, 104] sts. 

Dec one st at each end of next and foil alt rows until 
26(32, 46, 66, 76] sts rem, then in every row until 12 
(14, 16, 16, 18] sts rem. 

Cast off. 



THE BEST TIME YOU WILL EVER HAVE ON AN ISLAND! ! 
To be held at LAUNCESTON GRAMMAR SCHOOL 
13“ - 19" SEPTEMBER 2009 

There is still spaces available in the following workshops: 

Pop-Up and Sculptural Book Class 
Dyeing without a Dyepot: Disperse Dyes 
Felted wearable ■ techniques - surface textures 
Tin sculptures 
Artwork for Textiles 
The Australian Landscape in BATIK 
Improuisabons & Making do 
Weird with wire (Jewellery) 

Poiagi and Beyond 
Step Out of your Old Shoes... 

Baskets ' 

Beyond the Box 

A VERY EXCITING TEXTILE AND FIBRE EVENT 
VENUE: Ballarat Grammar, BaUarat, Victoria 
4"-10*Aprii2010 

The tutors for 2010 will be announced in August 2009. 

For enrolment form and more information 
about this exciting event, contact Glenys Mann . 

For all information on any of these events contact 
Gienys Mann by writing, email or download off the website. 

Glenys Mann 

9 Hannaford Ave, Tamworth 2340 Australia 
Ph/Fax-P61 (0)2 6766 3596 



Carol Barton: (USA) 

Holly Brackman: (USA) 
Charlotte Buch: (Denmark) 
Anna Davern: (Australia) 
Sue Dove: (England) 

Mary Edna Fraser: (USA) 
Ruth Hadlow: (Timor) 




Glen Skein: (Australia) 




Friday June 26- Monday 29 June 2009 



We invite you to throw your hat in the ring! 
Testing the Fibre 
Ancient techniques and new ideas 
2009 Alice Springs Beanie Festivai exhibition 
Beanie Central 

2009 Alice Springs Beanie Festivai marketplace 
For entry kits www.beaniefest.org 

orcallJo0408436 928 



Look us up for workshop programs, festival 
events, volunteers' information, travelling 
ideas, inspiration and more! 1^ 

www.beaniefest.org li 

2009 International Year of Natural Fibres 
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185 Canterbljry Rd 
Canterbury VIC 3126 

Phone: 03 9830 1609 
Fax: 03 9888 5658 
Email: shop@sunspun.com.au 
www.sunspun.com.au 




We stock Rowan, Debbie Bliss, Noro, Jo Sharp, Jaeger, Opal, 
Colinette and Eki Riva yarns, Kaffe Fassett fabrics, 
tapestry kits, books, patterns and accessories 

Hours Mon - Wed 10.00am - 5.00pm 
Thur - Fri 10.00am - 6.00pm 
Saturday 10.00am - 5.00pm 




Casting off 

Finish at Row 27 (not 28). Cast off very loosely using 
a 4.5mm (US7) needle. This replicates the waved 



KinK rrom me 
beginning of the 
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Sally's Studio 
Sweater 

By Sally Ogilvie 

: Yarn Anny Blatt Fine Kid Mohair 51% Wool, 49% Kid mohair 
I (SOg/ 1 .75oz, 255m/280yds, 1 8wpi) 4 (5, 5, 6, 6) balls Colour stuc 
; Needles & notions 4.5mm (US7) straight needles, 5mm 
: (US8) straight needles, yarn holders or waste yarn. 2-3 metres 

: Tension I8sts and 24 rows to lOcms on 4.5mm needles 
: Finished Measurements Chest 95 (105, 1 15, 125, I35)cm, 
: Length 54 (56, 57, 58, 59)cm, Sleeve Length 42 (43, 43, 44, 46)cm. 

Lace Edging 

Row 1: K1 *K3, si 1, KZtog, psso, K3, Yo, Kl*, repeat 
from * to * to end of round. 

Row 2 and all even-numbered rows: Kl, p, to last st, Kl 
Row 3: Kl *K1, Yo, K2, si 1, KZtog, psso, K2, Yo, K2* 
Row 5: Kl *K2, Yo, Kl, si 1, KZtog, psso, Kl, Yo, K3» 
Row 7: Kl *K3, Yo, si 1, KZtog, psso, yo, K4* 

Row 8: Kl, p. to last st, Kl 

Back 

«Cast on 91(101, 111, 121, 131 ) sts on 4.5mm (US7} 
needles. Work Lace Edging five times. 

Next Row: Decrease 4 (5, 6, 7, 8) stitches evenly across 
the row. 87(96, 105, 114, 123] sts. 

Next Row: *P3, Yo, PZtog*, rep * to * to last 2(1, 0, 4, 3] 
st/s, P2(l, 0, 4, 3). 

Continue in st st until garment measures 33cm, ending 
with a purl row.** 

Shape Armholes Cast off 4 (5, 5, 6, 6) sts at beg of next 2 
rows. 79(86, 95, 102, lli;) sts. Dec. 1 st at each end of 
next and alt rows 7 (9, 12, 12, 15] times [65 (68, 71, 78, 
81]sts]. Continue straight for 24 (22, 18, 20, 16] rows 
[40 (42, 44, 46, 48] rows since beg of armhole]. 




Shape Neck K24 (25, 26, 28, 29]sts. Place remaining 
stitches onto stitch holder or waste yarn. ***Dec 1 st at 
neck edge every row 6 (6, 7, 7, 7] times, [18 (19, 19, 2 1, 
22]sts rem]. Continue straight until 50 (54, 56, 58, 60] 
rows since beg of armhole. Place 18 (19, 19, 21, 22] sts 
onto stitch holder or waste yarn.*** 

Rejoin yarn to remaining stitches. Cast off 17(18, 19, 
22, 23] sts. Work on remaining 24 (25, 26, 28, 29] sts 




Front 

Work as for Back from ** to ** 

Shape ArmholesCastoffi [5, 5,6,6] stsatbegofnext2 rows. 
79(86,95, 102, 111) sts. Decrease 1 st at each end of next 
and alt rows 2 (3, 3, 4, 5) times. 75 (80, 89, 94, 101 sts) 
Next Row; P35 (38, 42, 45, 48) sts. With a second hall of 
yarn, cast off next 5 (4, 5, 4, 5) sts, purl to end. Working 
both sides at the same time, continue armhole shaping 
in next and alt rows 5(6, 9, 8, 10) times, AT THE SAME 
TIME, dec 1 st at neck edge of next row, then every 3rd 
row 3 (5, 7, 15, 15) times, then every 4th row 8 (7, 6, 0, 
0) times, 18 (19, 19, 21, 22) sts Purl 1 row. Place 18 (19, 
19, 21, 22) stitches onto stitch holder or waste yarn. 



Sleeves 

Cast on 41 sts on 4.5mm (US7) needles. Knit Lace 
Edging three times. 

Inc one st at each end of next and every 8 (7, 6, 5, 5) 
rows to 61 (65, 69, 73, 77) sts. Work even until sleeve 
measures 42 (43, 43, 44, 46) cm. 

Shape Top of Sleeve Cast off 4 (5, 5, 6, 6) sts at beg of 
next 2 rows. Dec 1 st at each end of next and every 2nd 
row until 19 (19, 21, 21, 21) sts. Work 9 (7, 7, 7, 3) 
rows. Cast off remaining stitches loosely. 




Make twisted cord from yarn (or use ribbon, but 
garment pictured has I-cord) and thread through eyelet 
holes at waist, making sure you have enough to tie in a 
bow at the front, or side. 

Twisted cord 

Cut your yarn at least four times longer than it needs to 
be. Fold in half and tape the cut ends to a table. Put a 
pencil in the folded end and twist. Keep turning until the 
twisting has made your yarn taut. Hold the pencil in your 
left hand (close to the taped end on the table) and with 
your right hand find the half way point and fold here. The 
cord will twist over itself. Knot each end, and bead or 
rough up for a fringe. 
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TODDLER DUFFLE 
JACKET 

By Alexi Bjornson 

: Yarn Wanstead Park English Leicester 8 ply (50g/l.75oz, 
: 98m/l08yds)6(7)balls 

: Needles and notions 3.75mm needles (USS), cable needle, 

: Finished measurements for Size 2 chest measurement 

: 56cm, length to underarm 20cm, sleeve length 20cm; for Size 
: 3 chest measurement 6 1 cm, length to underarm 23cm, sleeve 
: length 23cm 

: Abbreviations WSF wrong side facing, RSF right side 
: facing. Rib *k I , p I , rpt from * to end, 

: Cable (worked over 5 sts) slip the next 4 sts to cable needle 

: and hold at back k I , slip the last 3 sts on cable needle to left hand 
: needle then bring (before knitting the sts) cable needle with the 
: last St to front between needles passing to the left of yarn k3 sts 

: Tension 25 sts and 33 rows to 1 0cm (4 inches) in rib using 
: 3.75mm (US5) needles 

Back 

Using 3.75mm needles, cast on 73 (77} sts. Work 9 rows 
garter st and in next 3 rows, place pattern in position as 
follows: 

Row 1: WSF rib 32 (34} sts, k 2, p 5, k 2, rib 32 (34} sts 
Row 2: k 32 (34} sts, p 2, k 5, p 2, k 32 (34} sts 
Row 3: as 1st row 

Now commence pattern which is worked 
throughout garment 

Row 1: RSF * k 32 (34}, p2, cable, p2, k32 (34} sts 
Rows 2, 4 & 6; rib 32 (34}, k2, p5, k2, rib 32 (34} sts 
Rows 3 & 5; k 32 (34}, p2, k5, p2, k32 (34} sts * 

These 6 rows complete the pattern. Repeat from * to * 
until work measures 20cm (23cm} or length desired. 
Keeping cable pattern correct, k 6 rows garter st in 
the rib panel area only. Recommence rib pattern for 
another 6 rows. 




Row 1: k5 (worked in garter st throughout for front 
band}, rib 9 (10}, k2, p5, k2,rib 16 (17} 

Row 2; kl6 (17}, p2, kS, p2, rib9 (10} 

Row 3: as 1st row 

Work as for back from * to * (over reduced stitcbes} 
keeping rib, cable and front band correct. Continue 
until same length as for back. 

Raglan Armhole Shaping 

Row 1; cast off 3 sts (armhole edge}; pattern to end. 

Row 2; pattern to end. 

Row 3 & alt rows: p2, k2tog, pattern to end. 

Continue decreasing in this manner until 22 (24} sts remain. 



Shape Raglan Armholes 
Cast off 3 sts at beg of next 2 rows. 
Row 3: p2, k2 tog, pattern to last 4 
sts, ssk, p2 

Row 4: k2, p2, pattern to last 4 sts, 
p2, k2 

Continue rows 3 and 4 decreasing 
until 27 sts remain, cast off. 

Left-hand Side 
Cast on 39 (41sts} 

Knit 9 rows garter st. Place pattern 
in next 3 rows as follows: 
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Shape Neck Edge | 
Leave 5 front band sts on 
holder; dec 1st [at neck 
edge} beg and end of 
next 3 rows [while dec as 
normal at armhole edge) 
then, on every 2nd row 
on both sides until 2 sts 
remain. 
k2tog, cast off. 

Right-hand Side 
Work the same as left- i 
hand, reversing shaping. 

Sleeves (Both alike) 



Cast on 37 [41} sts 
k 9 rows garter st and place pattern In next 3 rows as follows: 
Row 1: rib 14 (16), k2, p5, k2, rib 14 [16} 

Row 2: kl4 [16}, p2, k5, p2, rib 14 [16} 

Row 3: as first row 

Work as for back from * to * in reduced sts, inc. 1 st at 
beg and end of 6th row [3 times} and then every 4th 
row until 57 [59} sts. 



Rib across all sts on WS, 
k on RS and continue to 
dec armhole edge until 18 
(20} sts remain. 



Raglan Armholes 

Cast off 3 sts beg next 2 rows; dec armhole edge as for 
back until 23 [25} sts. 

Rib across all sts on WS, knit on RS and continue to 
decrease until 7 [9} sts, cast off. 

Toggle Bands (2 alike) 

With 3.75mm needles cast on 34 sts. Cast off. 



Make Up 

Using flat seam and 
fine back-stitch, sew up 
side and sleeve seams. 
For the neck pick up 77 
sts evenly around neck 
edge including 5 band 
sts each side. Work in 
garter st for 3 rows. 

Sew 2 toggle buttons 
on each front then sew 
toggle bands In place, 
left front for boy, right 
front for girl. 




!i 



Baa Baa Raa 
The Sheep 

by Jenny King 

: Yarn Contrast yarn I for ears 25gms, Contrast yam 2 for feet 
: 25gms + for the flodt 

: Baa Baa Raa: Ashford Tekapo 100% wool ( 1 00gm/3.5oz, 
: 200m/2l8yds) 3 balls Colour Natural White 
: Mrs Ashford: Ashford Tekapo 100% wool ( 1 00gm/3.5oz, 
: 200m/2 1 8yds) 3 balls Colour Sunset 

; Mr Ashford: Ashford Tekapo 100% wool ( 1 00gm/3.5oz, 
; 200m/2l8yds) 3 balls Colour NaturalMedlum 
: Bendigo: Bendigo Woollen Mills Rustic 100% wool (200g/7oz, 
: 400m/440yds) 2 balls Colour Aran 

• Bilby: Bilby Western Dream Natural Colour Yarn 100% wool 
: (250g/8.75oz, 457m/500yds) 2 skeins Colour Natural 

I Bernice: Te Awa Semi worsted 100% wool (200gm/7oz, 
I 384m/4 1 8yds) 2 hanks Colour Pink 

: Barry: Te Awa Semi worsted 100% wool (200gm/7oz, 
: 384m/4 1 8yds) 2 hanks ColourTan 

: Needles and notions 5.5mm (US I) crochet hook, tapestry 
: needle, fibre fill( about '/z bag) 

: Abbreviations 2 trtog 2 trebles together (decrease) yarn 
; around hook as for treble, insert hook in the next st and pull up 
; a loop, yarn around hook and pull through two loops leaving two 

• loops on hook; yarn around hook as for treble. Insert hook in 

• the next sc and pull up a loop, yarn around hook and pull through 

• two loops, yarn around hook and pull through all 3 loops. 



Body 

Make 5ch, join with a slst into the first ch to form a circle. 
Round 1: 3ch (acts a trj, 11 tr into the circle. 12 st 
join this and all tr rounds by slip stitching into the top 
of the first 3ch. 

Round 2; 3ch, Itr in the same place as the 3ch, 2tr into 
each st to end. join. 24 st 

Round 3: 3ch, Itr in the same place as the 3ch, Itr in 
the next st, *2tr in the next st, Itr in the next st. Repeat 
from * to end. join. 36 st 

Round 4: 3ch, Itr in the same place as the 3ch, Itr in 

each of the next 2st, *2tr in the next st, Itr in each of the 

next 2st. Repeat from * to end. Join. 48 st 

Round 5: 3ch, Itr in the same place as the 3ch, Itr in 

each of the next 3st, *2tr in the next st, Itr in each of the 

next 3st. repeat from * to end. join. 60 st 

Round 6: 3ch, Itr in the same place as the 3ch, Itr in 

each of the next 4st, *2tr in the next st, Itr in each of the 

next 4st. repeat from * to end. join. 72 st 

Rounds 7-18: 3ch, Itr in each st to end. 72tr 

Base 

Work as Rd 1 - Rd 6 of the body. End off. 

Curls 

Work curls directly onto the body of the sheep, around 
the treble posts. They are worked straight and curled 
after felting, then sewn onto the body. 




Hr Trdt kHWM Tom 

22 days in enchanting Peru with 9 
days of workshops inciuding your 
choice of knitting, tapestry weaving, 
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gourd engraving. Inciudes Lima, 
Arequipa, the Coica Canyon, Cusco, 
Machu Picchu, Museums, Markets 
and more 



textiietours@puchkaperu.ca 

www.puchkaperu.ca 
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Curls on Round 3; rejoin yarn with a dc around a tr 
post in the round. 3ch, Itr into top of dc, [3ch, Itr in the 
top of the last tr worked} 6 times. (7tr long}. Now work 
down the side of the curl, making 3dc per tr until you 
reach the body. Idc around the next 5 tr posts in the 
round, then repeat this process until you return to the 
beginning. Join with a slst and end off. 

Curls on Round 6 & 9: as Rd 3. 

Curls on Round 12, 15 & 18: rejoin yarn with a dc 
around a tr post in the round. Do one curl as for Round 3 
at 7tr long, then Idc across next 5 tr posts. Next curl is 5 
trebles long, then Idc across next 5 tr posts, and the next 
curl is 3 trebles long, Idc across next 5 tr posts. Complete 
each round following this pattern of 7, 5, and 3 lengths. 
Join with a slst and end off. Begin each of the rounds in a 
different place so that the curls are random. 



Legs (Make 4) 

Using contrast yarn 2, make 5ch, join with a slst into the 
first ch to form a circle. Join this and all tr rounds by slip 
stitching into the top of the first 3ch. 

Round 1: 3ch (acts a tr}, 7tr into the circle. 8 st 
Rounds 2- 5: 3ch (acts a tr}, Itr in each st to end. 8 st. 
End off. 

Round 6: Using main colour, 2tr in the first st, Itr in the 
next st, *2tr in the next st, Itr in the next st. Repeat from 
♦to end. Join. 12 st 

Round 7: 3ch, Itr in the same place as the 3ch, Itr in 

each of the next 2st, * 2tr in the next st, Itr in each of the 

next 2st. Repeat from * to end. Join. 16 st 

Round 8: 3ch, Itr in the same place as the 3ch, Itr in 

each of the next 3st, *2tr in the next st, Itr in each of the 

next 3st. repeat from * to end. Join. 20 st 

Rounds 9-10; as round 2. End off. 



Head 

Make Sch, join with a slst into the first ch to form a circle 
Round 1: 3ch (acts a tr}, lltr into the circle. 12 st 
Join this and all tr rounds by slip stitching into the top 
of the first 3ch. 

Round 2: 3ch, Itr in the same place as the Sch, Itr in 
the next st, *2tr in the next st, Itr in the next st. Repeat 
from ♦ to end. Join. 18 st 

Round 3: Sch, Itr in the same place as the Sch, Itr in 
each of the next 2st, *2tr in the next st, Itr in each of the 
next 2st. Repeat from * to end. Join. 24 st 
Rounds 4-5: Sch , 1 tr in each stto end. 24tr 
Round 6; Sch, Itr in the same place as the Sch, Itr in 
each of the next 2st, *2tr in the nextst, Itr in each of the 
next 2st. Repeat from * to end. Join. 32 st 
Rounds 7-8: Sch , Itr in each st to end. 32tr 
Round 9: Idc Ich into the 2ndst, Itr in the next Sst, *2trtog, 
Itr in the next 2st. Repeat from * to end. Join. 24 st 
Round 10: Idc Ich into the 2ndst, Itr in the next 2st,* 
2trtog, Itr in the next st. Repeat from * to end. Join. 16 st 
End off. Make 3 (7tr long} curls on the top of the head. 

Outer Ears (Make 2 in main colour) 

Sch, Itr in the 4thch from hook, Itr in each st to end. 6tr 
Row 2-3: Sch, Itr in each st to end. 6tr 
Row 4-5: Ich, Idc Ich in the 2nd st (this is a decrease}, 
Itr in each st to the last 2st, 2trtog. End off at row 5 
leaving a 30 cm tail to sew the outer ear to the inner ear. 
Inner Ears (Make 2 in contrast colour 1} 

7ch, Itr in the 4thch from hook, Itr in each st to end. 5tr 
Row 2 -3; Sch, Itr in each stto end. 5tr 
Row 4; Ich, Idc Ich in the 2nd st (this is a decrease}, 
Itr in the next st, 2trtog. 

Row 5; Ich, Idc Ich in the 2ndst, Itr in the last st. End off. 
Stitch the outer ear to the inner ear and fold the bottom 
of the ear in half. Sew in place on the side of the head 
(on head rounds 8 and 9} 



Facial Features 

Using 1 or 2 strands of contrast yarn & tapestry needle 
sew the eyes, nostrils and mouth, using the illustrated 
sheep as a guide. Sew the underside of the head to the 
top of the body using small running stitches in main 
colour, for approx 5 square cm. This will help the head 
to felt in place. Don't sew up the head opening until 
after washing and stuffing. 




Washing Instructions 

These sheep are large, in pure wool (NOT superwash or 
machine washable wool}. Place in a lingerie bag (so that 
excess fibres don’t clog the machine} and put it in the 
wash for 20 minutes. Use the lowest water level. Add 
washing powder. The soap and agitation will felt the 
wool and make it shrink to size. 

Sew hair into curls while wet, then fill the head and 
body with stuffing. Sew the head closed. Stuff the legs 
and sew in place. Sew the base to the body. 
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Continued from page 32 

Lavender Fields continued 

By Jennie Paltuia 

Before we go on to the raglan shaping instructions, this 
is what you will be doing, at the same time, with the neck 
edge. On the WS, every 4th row, start to work one more 
column In from the neck edge as T2 rather than a k2. 
Once all the k2 columns on the wrong side have become 
T2 columns, on the next RS row, work the two knit sts 
either side of the outer edge of the centre rib panel as 
T2s. Next WS row, knit the st on either side of the new 
T2. Next row, purl the next St out from either side; you’re 
expanding the panel by another 4 sts on either side. Next 
WS row, start to work the outermost sts as a T2. When 
this outermost column has three twists in it, work the 
first collar short row, starting on the WS, as set out helow. 
Note: if you want a neckline that is not so wide, you can 
leave out the collar short rows altogether. 

Collar short rows; At the beginning of WS, work to the last 
T2 column, kl, turn. Slip first st w)df, yb, then work hack to 
the neck edge keeping ribbing correct, turn back and work 
the whole row as usual, right around to the other side. 

At beginning of RS, work back to the last column on the 
collar [which is a p2}, purl the first stitch, turn. Slip the first 
stitch wyab, yf, work back to neck edge keeping ribbing 
pattern correct, then turn back and work the whole row 
as usual. When you come back to the column at which you 
turned, any hole will be concealed by the twist stitch. 
Approx every 10 rows, work a pair of collar short rows. 
Now, back to the raglan shaping; Work another 5 [5, 3, 3, 
3) rows without shaping, then work a decrease row on RS 



as follows: *work to 2 sts before raglan 
border, then k2tog, pi, T2, pi, ssk*. 

Repeat for the rest of the row. Work 
3 rows without shaping, then work a 
decrease row on the next and every 4th 
row until you have worked a total of 8 
[8, 9, 8, 6} decrease rows. Now, speed 
up the decreases to every 2nd row and 
work 10 [11, 13, 14, 23} more decrease 
rows until you have 32 [36, 38, 40, 40) 
sts at the back neck [not Including the raglan border sts). 
When you have completed the shaping, on the next WS 
row, ‘work the 19 [19, 23, 23, 23) collar sts, then ssk, turn, 
si 1 and work back to edge.* Continue repeating * to * until 
you reach the beginning of the back sts, after the raglan 
border. Then every third time you come to join the collar 
to the body. Instead of ssk, work as a si 1, k2tog, psso. Work 
until you are at the centre of the back, having attached the 
collar to half the back sts, ending when the yarn is at the 
body end of the collar. Break the yam and rejoin it to the st 
before the inner edge of the other collar on the WS. Work 
to the neck edge, turn, work the 19 [19, 23, 23, 23) collar 
sts, then p2tog. Turn, Slip 1 and work back. Continue until 
you reach the final back collar st, as for the other side, but 
instead of a si 1, k2tog, psso, you will work a p3tog where 
noted In the back section. Work back to edge of collar. With 
right sides of collar together, RS of the jumper's back facing 
you, sew or graft the live sts together to join the collar ends. 
Weave in ends, lightly steam block; if desired you can put 
in a couple of stitches to hold the collar edges in place. 
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Sherwood Forest 



Hoody 



continued 



Hood 

With 3.25mm needles, 
cast on 162[162, 162, 

178,178] sts and work 12 
rows Double Moss St as 
for Back. 

Change to 4mm needles 
and work first 4 rows 
Blocks Patt (as for Back]. 

Keeping patt correct as 
placed, dec one st at each 
end of next and foil 4th rows until 142(142, 142, 156, 
156] sts rem. Work 1 row. 

Divide for crown shaping 

Next Row (RS): Patt 71(71, 71, 78, 78], turn. 

Cont on these sts and work 1 row. Dec one st at each 
end of next and foil 4th rows until 65(65, 65, 72, 72] 
sts rem. Work 1 row. Dec one st at end of next row, then 
at each end of foil alt row. Work 1 row. Rep last 4 rows 
twice. Castoff rem 56(56, 56, 63, 63] sts. 

With right side facing, join yarn to rem 71(71, 71, 78, 
78] sts and work 1 row. 

Dec one st at each end of next and foil 4th rows until 
65(65, 65, 72, 72] sts rem. Work 1 row. Dec one st at 
beg of next row, then at each end of foil alt row. Work 1 
row. Rep last 4 rows twice. Cast off rem 56(56, 56, 63, 
63] sts. 




Pouch Pocket 

Using 4mm needles, cast on 67 sts. 

Row 1: Kl, *P1, Kl, rep from * to end. 

Row 2: PI, *K1, PI, rep from * to end. 

Row 3; as row 2. 

Row 4; as row 1. 

Last 4 rows form patt for pocket. Work another 



Next Row (RS]: PI, Kl, P2tog tbl, patt to last 4 sts, 
P2tog, Kl, PI. 

Next 3 rows: Knit all knit sts, purl all purl sts. 

Rep last 4 rows until 39 sts rem. Work 2 rows. Cast off 
loosely in patt (WS row]. 



Finishing 

Using Mattress St, join shoulder seams and sew sleeves 
into armholes, join side and sleeve seams. Join centre 
back hood seam, then using a flat seam, sew in position 
around neckline. Pin pouch pocket in position and slip 
st in place along unshaped edges. 




Mitchell cont 

By Sarah Colder 

Change to 3.25mm (US3] needles 
and set up 3 x 1 rib: k3 (3, 4, 4], *pl, 
k3* to 4 (4, 5, 5] sts, pi, k3 (3, 4, 4] 
Work in 3xlrib for 4cm, ending on a 
wrong side row. Cast off in rib. 



Neck ^ 

With right side facing and using 3.25mm (US3] needles 
(circular or DPNs], knit up 15 (18, 19, 21] sts down left 
side of the neck, work across sts on front holder in 7 x 1 
rib pattern as it appears, knit up 15 (18, 19, 21] sts up 
right side of neck, work across sts on back holder in 7 x 
1 rib pattern as it appears [72 (80, 88, 96] sts] 

Set up 3 x 1 rib: k 3 (2, 1, 0], *pl, k3* to last 1 (2, 3, 4] 
sts, pi, k 0 (1, 2, 3] 

Work in 3x1 rib for 6 (6, 7, 7]cm. Cast off loosely in rib. 
Fold the neck band in half and sew down loosely to the 
inside of the jumper. 

Sew sides of sleeve tops to armhole. Cast off using a flat 
seam. Sew sleeves using mattress st. Weave in loose ends. 
To block, soak in tepid water with a iittle wool wash added 
for about half an hour. Spin dry and then lay out on a towel 
to dry, slightly stretching the knitting so the ribs show. 




www.ardentalpaca. 



I TtlEAUDtNT ALPACA 

I The ConcepT Store 



Huge collection of Quality Alpaca Yarn's 
M 4 ply natural, hand dyed & commercial ranges 
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Kaalund Yams 

Classic Two 100% wool 
(50g/1.75oz, 356m/ 

389yds, 18wpQ Colour 
hand dyed Rainforest 
39sts & 48rows to 10cm 
on 2.25mm needles $13 
ball (07] 3264 7384 
www.yayforyam.com.au 




Pear Tree 

Super Soft 100% Merino 
(100g/3.5oz, 220m/ 

245yds, 12wpi] Colour 
Moss 22st & 25 rows to 
10cm on 4mm needles $26 
skein aiso availabie in 4ply 
and 10ply(03] 5261 6375 
www.peartreeyam.com 




Tarndwarcoort 
Polwarth wool with 
silk (100g/3.5oz, 

220m/245yds, 12wpi] 
Colour Natural 22sts & 
28rows to 10cm on 4mm 
needles (03] 5233 6241 
www.tamdwamcooit.com 




Dates & Events 

CRyifTV' CALENDAR of EVENTS 



6- 7 JUNE 

The Art of Craft Experience. 

A Gallery Expose of Fine 
Artistic Creations. 

The Old Town Hall, Forth Valley 
History & Culture Centre. 

680 Main Road. Forth.VIC 
Rita Powers (03) 6429 1 174 or 
Helen Grace (03) 6425 6084 

7- 8 JUNE 

Competition & Exhibition. 
Rylstone Memorial Hall, 

Louee St. Rylstone. NSW. 

(02) 6379 1216 
willmail@crt.net.au 

7 JUNE 

Back to Back Wool Challenge, i 
Tocal Homestead.Tocal Rd. 
Paterson. NSW 
(02) 4939 8901 
homestead@tocal.com 

I0-I4JUNE 

Sydney Craft & Quilt Show 
Sydney Exhibition Centre 
Darling Harbour. Sydney NSW 
(02) 9452 7575 
www.crafcfair.com.au 



26-29 JUNE 

Alice Springs Beanie Festival 
Araluen Centre, 

Alice Springs. NT 

Jo Nixon (08) 8952 2615 

www.beaniefest.org 

4-5 JULY 

Berry Spinners & Weavers 
Open Day Exhibition & Sale 
Saturday & Sunday 4/Sth July 09 
Enquiries Noeiene 4464-3021 
or Maree 4448-6267 

4-19 JULY 

Stitched Up Textile Festival 

Wangaratta,VIC 

1300 795 999 

1 4-26 JULY 

Jumpers & Jazz in July 
49 Albion St, Warwick. QLD 
(07) 4661 0434 
www.jumpersandjazz.com 

1 7- 1 9 JULY 

Australian Wool & Sheep Show 
Prince ofWales Showground 
Holmes Rd, Bendigo, VIC 
www.sheepshow.com 



Jamiesons's DK 100% 
Shetland Wool (25g/<loz, 
75m/82yds, 12wpi] Colour 
Turf 20sts & 24 rows to 1 0cm 
on 4mm needles with 12 
other colourways $7.95 ball 
0430181725 
www.thicketcomau 



Sirdar Eco 

Wool dk 100% undyed 
wool (50g/1.75oz, 100m/ 
109yds, lOwpi] Colour 
SH202 20sts & 25rows 
to 10cm on 4mm needles 
available in yarn stores 
across Australia (03] 
5979 1555 for stockists 




Sublime 

100% Organic Merino 
dk (50g/1.75oz, 105m/ 
113yds, lOwpi] Colour 
0115 21sts & 26 rows to 
10cm on 4mm needles 
available in yarn stores 
across Australia (03] 
5979 1555 for stockists 




Shirley (02) 4228 9292 

26-28 JUNE 

Hobart Craft & Quilt Show 

Hobart TAS 
(02) 9452 7575 



23-26 JULY 

Melbourne Craft & Quilt Fair 
Melbourne Exhibition Centre 
Southbank,VIC 
www.craftfair.com.au 

23-25 JULY 

Royal Darwin Show 
www.darwinshow.com.au 



3-4 AUGUST 

Hamilton.VIC 
(03) 5572 2563 



6-9 AUGUST 

Canberra Craft & Quilt Fair 
Exhibition Park, 

Flemington Rd. Mitchell, ACT 
www.craftfair.com.au 

19-23 AUGUST 

Sydney Stitches &. Craft Show 
Rosehill Racecourse 
Rosehill.NSW 
1800 770 222 

www.stitchesandcraftcom.au 

22-30 AUGUST 

JondaryanWoolshed Heritage 
Festival 

Jondarya, QLD 
(07) 4692 2229 
www.jondaryanwoolshed.com 
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stitch guide 





few extra ch and fasten off. Work main yam into sts on 
needle. To expose the live stitches, undo the last st of 




Three-needle cast off Bring together two pieces of knitting 
on separate needles, right sides facing. The near needle is the 
■front' needle, and the otherthe 'back' needle. Insert tip of a 
third needle knitwise through both the first st on front needle 
and the fim st on the back needle. Knit the two together onto 
the third needle. Repeat the same manoeuvre on the next st 
on the front and back needles, giving you two sts on the right 
needle. Now cast off I st from the right needle in the usual 
manner, lifting the first stitch and dropping it over the second. 
Continue this way. knitting two together off the paired needles 
and casting sts off right needle, until only one st remains on 
ri^t needle. Break thread and draw the last loop closed. 



Slip, slip, knit 
(ssk) (left-leaning 

sts knitwise, one at 
a time, from the left 
needle to the right 
needle. Slide the tip 
of left needle through 
the front of the tvvo sts 
and knit them together 




Grafting (Kitchener stitch) Leave a tail about 3 times the width of the knitting 
to be grafted. Thread yam onto a blunt needle. Holding needles parallel with W5 
of work together, work two set-up stitches: ( I ) put the sewing needle in the first 
stitch of the front knitting needle purlwise and pull yam all the way through, keeping 

stitch of the back knitting needle and pull all the way through. Keep the stitch on the 
needle. (2) Put sewing needle knitwise into first stitch of the front knitting needle 
and pull the yam all the way through. Drop the stitch off the knitting needle. (3) 

Put sewing needle purlwise into the next stitch on the front knitting needle and pull 

into first stitch on back knitting needle and pull yam through. Drop the stitch off 

knitting needle and pull through. Do not drop the stitch off the knitting needle. (6) 
Repeat Steps 2-5 until all sts have been worked. 
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STITCH & BITCH and 

other colourful groups. 



(www.qldspinners.org.au) 

BRISBANE AREA 

• QSWFA (Night Owls). Rbrecraft House. 
Auchenflower. 1st Wed evening. 

• Brisbane SnB. Three Monke>^ Cafe. West 
End. Tues 7pm. 

• Brisbane Meetup. Various locations. 3rd 
Thursday 6pm, 

• Redland Spinners & Weavers. St Paul's Anglican 
Church, Shore St Cleveland. 2nd & 4th Tues 9am 

KUREEPLA 

• Kureepla Spinners & Weavers and Fibre 
Artists, Kureepla Hall. Kureepla. Tues 9am - 
noon. Contact Jenny (07) 5445 3404 

NEW SOUTH WALES 

(www.knittersgutldnsw.org.au) 

• Albury/Wadonga Handspinners & Weavers. 
Albury showground. 2"* Wed of month 

1 0am. Working day 4'" Wed of month I lam. 
Contact Liz Orman. (02) 6026 2489 

ARMIDALE 

• Armidale Spinners & Weavers. Armidale 
showground. Every Thursday and I ".S'®, 5'" 
Saturday, www.armidaleguild.wordpress.com 

BATHURST 

• Knit Happens. GT Angus Bar & Grill. Cnr William 
& Howick Sts, Bathurst I st & 3rd Sun 2-4pm. 

BATHURST 

• Balgownie. Balgownie Village Hall. 2" & 4" 
Wed of month. 

CENTRAL COAST AREA 

• Lakehaven Spinners & Weavers. Charmhav©i 
Community Hal). Narara, 2nd & 4th Fri 9-2pm. 

• Northern Central Coast SnB. Coffee Club 
(sunken fountain area in the middle of 
Tuggerah Westfield). 3rd Sun 1 0am. 

• Central Coast Branch. The Cottage, Russell 
Diysdale St East Gosford. Weaving 4th Mon 
9:30am. Spin. Knit & Felt Tue 9:30am. All 
Rbrecraft Wed 6pm. (Except Dec.) 

GOULBURN 

• GodbLmHandweavers& Spinners. Wed &Fh 
1 0am- 1 pm. Contact Warren Yates 

(02) 4844 5350. 

LISMORE 

• Lismore Spinners & Weavers. McCleans 
Ridges Hall. Ist,3rd.5th Friday IO-2:30pm, 
www.galah.com.au/spinners 

NOWRA 

• Nowra Spinners 8e Weavers. Contact Joan 
Ruddock (02) 4423 3356 

MORISSET 

• Morisset Spinners & Weavers. Morisset 
Memorial Hall. Dora St Morisset. Tues 9am- 
2pm. Contact Geraldine (02) 4973 4 1 78 

SUTHERLAND SHIRE 

• Sutherland Shire Spinners & Weavers Inc. 
Como School of Arts. Hovara Crescent, 
Como. Contact Karen 04 1 92 73 1 93 



SYDNEY AREA 

• Sydney SnB. Harts Pub, upstairs. 10-14 Essex 
St The Rocks. 2nd Mon 6:30-8:30pm. 

• Sydney SnB. Manly Wharf Hotel, 2nd Tues 
(opp week to Harts Pub) 7-9pm. 

• Courthouse SnB. Courthouse Hotel. 
Newtown. Almost every Sun 

• Momis & Sons SnB. Morris & Sons. York St 
CBD, Thurs 5-7pm. 

• Wollongong SnB. Lobby Bar Novatel. Nth 
Wollongong. Last Sat 2-5pm. 

• Knitter’s Guild (Inner Crty Group). State Library, 
Customs House Circular Quay. 2nd Sat 1 1 am. 

• Knit-In. Kogarah Library. St George. Last 
Mon 1 0am- 1 2. Last Fri 1 2-2pm. 

CANBERRA AREA 

• Canberra Regional Fehmakers Inc. Greenroom. 
4th Sat I0am-4pm (Except Dec &Jan) 

NEWCASTLE AREA 

• Knitters and Hookers. Club Phoenix. 
Newcastle. Mon 7-9pm. 

• Newcastle Knitters Guild. Hamilton North 
Bowling Club. 2nd Wed 1 0am. 

• Newcastle Spinners & Weavers Guild Inc 
Masonic Centre Or Cromwell St & St James 
Rd. New Lambton. L' Sat of month Also The 
Bruce St Community Hall, East Maitland 3^^ Sat of 
month Contact Sandra Mclfveen (02) 4975 ( 559 

• Nelson Bay Hand Spinners. Weavers. Knitters 
& Felters. Port Stephens Community Arts 
centre, gallery off Shoal Bay Rd. Nelson Bay. 

1 0- 1 pm every Wed. Contact Diane Hart (02) 
4982 7547 www.artscentre@nelsonbay.com 



GEELONG 

• Geelong Knits. Black Sheep Cafe. Cnr 
Moorabod & Brougham Sts. 3rd Wed 7-9pm. 

ROSANNA 

• Rosanna Meet. Greville Rd Fruit Supply. 
Greville Rd Rosanna. Tues lOam-noon 

(www.hwsdguildtasmania.org) 

HOBART AREA 

• More Stitch’n Than Bitch'n. Pasha's Restaurant 
2 1 6 Elizabeth St North Hobart I st Sat 2-4pm. 
Venue changes periodically, updates http:// 
morestftchnthanbitchn.blogspotcom/ 

• Handweavers, Spinners & Dyers Guild of 
Tasmania Inc. (Guild Headquarters) Rear St 
George's church. Battery Point Spinning Thurs 
& 2nd Sat 1 0- 1 pm. Contact Doris (03) 6223 

1 860. Weavers/Designers I st Fri. Contact 
Ruth (03) 6223 2359 
BELLERIVE 

• Rosny Library. 2nd Wed 1 0am. Contact Janet 

BRUNY ISLAND 

• 2nd Thurs 1 0am. Contact Dian (03) 6293 204 1 

BURNIE 

• Uniting Church. FidlerSt Cooee. Opp Bumie 
High School. 1st Sat l0-3pm. Contact Irene 
Hall (03) 6438 4204 

CIRCULAR HEAD 

• Forest Fire Station. Tues 1 0:30am. Contact K 
Wilcox (03) 6458 3293 

CRAFTY HIGHLANDERS 



(www.yahoogroups.com/snb-melboume) 
MELBOURNE AREA 

• Yarraville Knitting The Irish Pub Cnr Ballarat & 
Anderson Sts, Yarraville. 3rd Tues 7:30-9:30pm. 

• South Yarra Meet. Mojito's Cafe/Bar/ 
Restaurant 1 69 Commercial Rd. South Yarra 
(next to Prahran Market). Last Wed 7-9pm, 

• Knitting at Revolver. Upstairs Revolver. 

Prahan, Thur nights. 

• Richmond Meet Rainbow-Silence Heart Cafe 
280 Brid^ Road. Richmond. Mon 6:45-8;45pm. 

• Warrandyte Meet. The Bakery, 193 Yarra St 
Warrandyte. I st Thurs 

• Albert Park Meet Wool Baa, 1 24 Bridport St 
Albert Park 2nd Sun I -4pm. 

• Knitting in Public Melbourne. Cafe Banter. 

462 Lygon St East Brunswick 2nd Sun 2-4pm. 
http://gusset.net/kip/ 

BENDIGO 

' Bendigo Knittas Group. Wine Bank on View, 
View St. Bendigo, 2nd& 4th Sun 1 2-4pm, 
Contact Kris 04 10 386389 

GISBORNE 

• Gisborne Meet 30 Aitken St Roomba. 2nd 
Sun 2-4pm. 

DAYLESFORD 

• Purl’s Palace. Ongoing meetings and classes. 
Purl’s Princess Club. Daylesford. 1st Tues 

1 0:30am- 1 2;30pm & 7:30pm-9:30pm vwvw. 
purlspalace.com 



• CWA Halt, Bothwell. 3rd Sat 1 2-4pm. 

Contact Yoka (03) 6259 5772 

DEVONPORT 

• Guide Hall. 2nd Tues 1 0am. Weaving 4th 
Mon. Contact Joyce (03) 6424 1422 

KINGSTON 

• Uniting Church Hall, Jindabyne Rd, Kingston 
(Off Roslyn Ave, turn up hill at roundabout). I st 
Tues 9:30- 1 :30pm, Contact Shirley & Jeff (03) 

NEW NORFOLK 

• New Norfolk Library. 2nd Mon I pm. 4th Mon 
7:30pm. Contact Sandra (03) 626 1 1 037 

NOMADS (previously Claremont group) 

• Cormiunity Hall. Creek Rd. Lenah Valley. Last 
Sat Contact Elizabeth (03) 6228 5996 

NORTHERN BRANCH LAUNCESTON 

• UnitingChurchHall,ChantStlst&3rdWed7:30- 
9-.30pm2nd&4thWed I0:30-I;30pm. 1st Wed 
formal meeting Contact Blanche (03) 6330 2 1 49 

SOUTH HOBART 

• South Hobart Community Centre. Eve^ 

Thurs 1 0am. 

SOUTHERN SPINNERS 

• 6 School Rd, Geeveston. 2nd Tues. 

(03) 6297 1616 or Marlene (03) 6297 1599 

SUNCOAST 

• "Gone Rustic” Patchwork shop. 37 Main St. St 
Mary’s. 2nd Sat Contart Rita (03) 6372 2724 

YOLLA SPINNERS 

• Yolla Fire Station. Murxhison Hwy, Yolla. 3rd 
Wed. Contact C Matthev^ (03) 6438 4144 
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SOUTH AUSTRALIA 



ADELAIDE AREA 

• Adelaide City Centre. City Cross Arcade. 2nd 
Sun l2-4pm. 

• Adelaide City Centre. Cafe Brunelli, Rundle St 
Wed 5:30pm. 

• Adelaide Ktog. Archer Hotel, Nth Adelaide. 
Cnr O'Connell & Archer St Wed 6pm. 

• Adelaide Hills, Fleurs Haberdashery. 8 Mt 
Barker Rd. Stirling. Thurs 1 :30-4pm. 

• Handspinners& Weavers Guild of SA Inc. 

Guild hall. 196 South Road (Cnr of South Rd 
& Lurline St Mile End. Tues. Wed.Thurs lOam- 
I pm and I & 3'^ Wed 7-9pm. Corrtact (08) 
8352 4843 or spinweaves^)hotmail.com. 

• Flagstaff Hill Bakers Pantry. Flagstaff Hill 
Shopping Centre. Ridgeway Dr, Flagstaff Hill. 
Mon 9:30am- 1 2pm. 

• Mawson lakes. Sports Bar. Mawson L^es 
Hotel, Main St Mawson Lakes. Mon 6-8:30pm. 

• Torrens Park Mostly Books. Mitcham Shopping 
Centre. Belair Rd, Torrens Park. Last Tues 2-4pm. 

WESTERN AUSTRALIA 

PERTH AREA 

• CitiNits. Gloria Jean's Caf4 (inside Borders) 
Hay St Perth. 2nd Sat 2pm. 04074 70735 

• Stitch & Sip BalrrxrallHotel. 90 1 Albany Hwy. East 
Victoria Park 2nd & 4th Sat 130pm Oppweekto 
CitiNits 04338 22633 www,thebalmoral.comau 

■ Handweavers. Spinners & Dyers Guild of WA 
Inc Inglewood. Contact Guild (08) 9386 5632 

• Knitting in the Library. Willeton Library. 2^'" 
Tues of every month. 7pm. (Except Jan) 

• Mt Lawley SnB. Exomod Cafe, Beaufort St, Mt 
Lawley. Every Mon 7:30pm. www.eatingwa. 
com.au/restaurants/exomod-coffee/ 

WILLAGEE 

• Willagee Ubrary. Cnr Winnacott St & 
Archibald Sts, Willagee 2nd Thurs 9:30am, 

FREMANTLE AREA 

• Frernantle Library Sock I4elp Group. Frernantle 
For Meeting Days contact Mary Tarant (08) 9335 
7059 Marysocks@bigpond.com 

• Wlletton Library. 39 Butrendah Blvd, Willetton. 
2nd Tues 7:00pm. (Except Jan.) (08) 9229 9540 

• Speatwood Ubrary. 9 Coleville Crs. Spearwood. 
1st Wed \OOOam. (08)9411 3491 

• Kwinana Rbre Arts Group. I st Tue. Sasha 
(08) 4006 24256 

■ Canning Bridge Ubrary, 2 Kritai Rd, 

Tua (08) 93640121 (Except school holidays.) 
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Colonial Lake Books 

Imported Craft Books. Australia-vi/ide mailing 
service. Catalogue at 
www.coloniallakebook$.com.au 
email to bartel@coloniallakebooks.com.au 
Brenda Bartel 

PO Box 1623 Kersbrook SA 5231 
Ph (08) 8389 3404 Fax (08) 8389 3547 



Yarns, Fibres and Supplies 



Berry Spinners & Weavers 

Saturday 4th and Sunday 5th July 2009 
To be held at School of Arts, Berry 
10am - 4pm. Theme “Mad Hatters Tea 
Party". Hands-on demonstrations of weaving, 

competition and more. Entrance is $5 which 
includes a cuppa and slice, children free. 
There will be a raffle prize, the proceeds of 




Noelene 4464-3021 or Maree 4448-6267 



WIrraWorra Natural 
Coloured Wools 

Soft 8 ply knitting yarn in 
11 beautiful natural shades 
Carded Wool Slivers for handspinning 
and Large Needled Batts forfeitmaking 
Sample Cards available 

24 Seventh Street Gawler SA 5118 
08 8522 2169 

BennettandGregot@ozeinall.com.au 

www.ballaratweb.net/BandG/ 



The Knitting Loft 




www.knlttlnglaft.com 

Email: Sales@knittingloft.com 
PO Box 266, Tunstall Square VIC 3109 
Ph/Fax: 03 9841 4818 



Be sure to visit SIOz at the July 2009 Bendigo 
Sheep and Wool Show for show specials, 
showbags, and more 

Trading Sundays and Public Holiday Mondays 
at the Port Adelaide Fishermen's Wharf 
Markets, Port Adelaide SA and online at 

www.strandedlnoz.com 
PayPal accepted 
sttandedinoz@gmall.com 
phone: 0409 8S9 219 



HANDSPINNERS AND WEAVERS 
Guild of SA 

Handspun yams for knitting weaving Wool, 
alpaca, mohair for spinning and felting. Adelaide 
stockist for Fibreworks and Bendigo tops. 
Handknitted and woven garmentsand more. Little 
Glory Gallery 196 South Road, Mile End. Wed & 
Sat llam-3.0Opm, Sun lpm4pm. Ph (08) 8352 
4843 www.geocttles.com/splnweavesa/ 



Handweavers & Spinners Guild 
of Victoria INC. 

C>aft supples tor spinning weaving felting dyeing 
Reeces, tops, blends, silk, etc. 

Handspun yams, handcrafted ^rments and more. 
Classes and workshops available. 

12-20 Shakespeare Street, Carlton North 
Tues to Sat 10 -3pm 
www.vlcnetnet.au/-handspin/ 



Precious Purl 

"Precious Purl" a new source 
of inspiration for all fibre artists. Fabulous 
hand dyed & natural fibres, threads & 

Mezzanine Floor 

397 Brunswick St, Fitzroy, MELB. 
More into 0417 549 213 



• Hoon Craft. The Midland Dome. Cale Street. 
Midland. Wed 7-9pm, 

ROCKINGHAM 

• Knit N Natter. The Knitting Shop. Shop 10/3 
Goddard Street Rockingham. Wed I -3pm. 

• Knitting at The Dome. Rockingham Dome, 
Kent Street Rockingham. Tues 6:30pm. 

Always check with your local group for 




Glenora Weaving & Wool 

The Mail Order Specialists 
WEAVING YARNS FOR KNITTERSI 
Silk, Linen, Cotton, Wool, Alpaca and 
Mohair Yarns plus Fibre 
Free Catalogue Available. 

Huge colour ranges plus brilliant 
hand-dyed shadesi 
Ph 02 4234 0422 
Christine@Glenoraweaving.com.au 
www.Glenoraweavlng.com.au 



Virginia Farm Wool Works 

Fibres for fellers & spinners, Ashford & 
Majacraft equipment 

Yarns by Woolganics, Ecoyarns, Artisan Lace 
Soft undyed yarn in 4. 8 & 12 ply. 

Dyes, silks. Optim, Camel, Mohair 

122 Annangrove Rd, Annangrove 2156 
02 9654 1069 
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Available in 
Gauze or Paj 



.v.yarnmagazine.com.au 



Advertise in our classifieds! 
$75 (inci GST) for up to 
40 words (image extra). 

For more info, contact us at 
michelle@yammagazine.com.au, 
(02) 6687 4002. 



Felt Mag, comliig to a 
newsagent or wool store 
near yon, eveiy |nne and 
December. Look ont for It. 
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See hundreds of 
exhibitors and take part in 
our many workshops 
& special events. 




' SYDNEY DATES 

10am-5pm daily 
19-23 August 2009 
Rosehill Racecourse 




The Stitches & Craft Show 
is craft, design, fashion 
& so much more. Immerse 



Don't miss your chance to find the newest 
and freshest art, craft, fashion and design. 
And, you can try out the new concept "Craft 
Bars" (for free) plus create new-from-old in 
the fashion Reconstruction Zone. 

See you at the show! 





door or through Ticketek. 




THE 

STITCHES 

tCRAFT 



.SHOW 



Brought to you by Uving Creatively 





